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Skill of Muſick, 


IN TWO BOOKS. 


THE FIRST CONTAINS © 
| The Graunds and Rules of MUSICK, according 
to the Gam-ut, and other Frinciples thereof. 
THE SECOND, 


INSTRUCTIONS and LESSONS 
both for the Bassz-V1or and TxzBLE-V1oOLN. 


By Joun PLayrord. 


To which us added, 


The ART of DESC ANT, or Compoſing 
of Mus1cx in Parts, by Dr. The. Campion; with 
Armotations thereon by Mr. Chr. Simpſon. 

.. FB&0 
The Order of Singing Divine Service in Cathedrals. 


The Eighth Edition carefully Correted. 


a. 


Londen, Printed by 4. G. and F. p. for Foln Plaford,* 


at his RP in the aha; near the Church.. 1 LPF & -. 
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PREFACE 
To lb, 


ers of MUSICK. 


ME SICK in ancient Times was held in as great 
Eftimation, Reverence and Honour, by the moſt 
Noble and Vertuous Perſons , - as any of the Liberal 
Sciences whatſoever , for the' manifold Utes thereof, 
conducing to, the Life of Man : Philofophers accoun- 
ted it an Invention,of the Gods, beſtowing it on. Men, 
to make them, better conditioned than bare Nature 
afforded; and .conclude 'a ſpecial neceſſity thereof 
in the Education of Children, partly from, its natural 
delight, and partly from the efficacy it hath in moving 
the AﬀeGtions to Vertue 3 commending chiefly theſe 
three Arts ih the Education of Youth, Grammar, Mu- 
fck,,* and Gymnaſtich ;, this. laſt is for the Exerciſe of 
their Limbs. Quint:l. reports, in his time the fame 
Men taught both Grammar. and. Muſick, * Thoſe then 
who intend the Prattice thereof, muſt allow Muſick. 
to be the Gift of God, yet (like other his Graces and 
Benefits) it is not given to the Idle, but they muſt 
reach it with the hand of Induitry, by putting in pra- 
&ice the Works and Inventions of skilful Artiſts ; for 
meerly to Speak and Sing are of Nature, and this 
double ule of the Articulate Voice the rudeſt Swains 
of all Nations do make ; but to Speak well, and bing 
well, are of Art: Therefore when I had conſidere 
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the great want of Books, ſetting forth the Rules and 
Grounds of this Divine Science of A4ſick in our own 
Language, it wasa great motive with me to undertake 
this Work , though I muſt confeſs our Nation is at 
this time plentifully ſtored with skilful Men in this 
Science, better able than my ſelf to have undertaken 
this Work; but their ſlowneſs and modeſty (being, as 
I conceive, unwilling to appear in Print about ſo ſmall 
a matter) has made me adyenture on it , though with 
the danger of not being ſo well done as they might 
have perforined it : And I was the rather induced 
thereunto , for that the Preſcription of Rules of all 
Arts and Sciences ought to be delivered in plain and 
brief Language, and not in flowers of —_— 
which Maxim I have followed : For after the moſt 
brief, plain, and eafie method I could invent, Ihave 
here ſet down the Grounds of Muſick,, omitting no- 
thing in this Art which I conceived neceſſary for the 
Praftice of young Beginners, both for Vocal and 
Inftrumental Mufeck, The Work as it is, I muſt con- 
feſs, is not all my own, ſome patt thereof being col- 
leed out of other Authors which haye written on 
this Subje& , the which I hope will make it more ap- 
proved., And if in the whole I gain your ingenious 
Acceptance, it will further encourage me to do you 
more Seryice in thisnature. A EE © 


j 
'T He 


John Playford. 
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Of MUSICK in General, 
And of its Divine and Ciyil Uſes. 


USICK t# ax Art mnſearchable, Divine and 
Excellent by which a true Concordance of Sounds 
or Harmony is produced, that rejoiceth and cheareth the 
Hearts of Men, and hath in all Apes and in all Countries 
been highly reverenced and eſteemed: by the Jews for 
Religion and Divine Worſhip inthe Service of God, as ap-. 
pears by Scripture ; by the. Grzcians aud Romans to 
induce Virtue and Gravity, and to incite to Courage and 
Valour. Great Diſputes were among Ethnick Authors 
about the firſt Inventor , ſome for Orpheus, ſome Lynus, 
both famous Poets and Muſicians; others for Amphion, 
whoſe Muſick drew Stones to the building of the Walls of 
Thebes ; as Orpheus had by the harmonioms Touch of 
his Harp , moved the Wild Beafts and Trees to Dance : 
But the true meaning thereof is , that by Virtue of their 
Muſick , and their wiſe and pleaſina Muſical Pogms , 
the one brought the Savage and Beaſt-like Thracians to 
Humanity and Gentleneſ ; the other perſmaded the rude 
and carelef Thebans to the fortifying of their City , 
and to a civil Converſation : The Egyptians to Apollo, 
attributing the firſt Invention of the Hary to him ," and 
certainly they had an bigh eſteem of the — 
Auſick., to make Apollo (who was the God of Wiſdom) 
ro be the God of Muſick. But the People of God do truly 
acknowledge a far more ancient Inventor of this Dwvine 
Art, Jubal the ſixth from Adam, who, as it is recorded 
A 4 Gen. 
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_ Of MUSICK in General, and of 
Gen. 4. 27. was the Father of all that handle the Harp 
and Organ, Sr. Auguſtine goerh yet farther, ſhewing , 
that it 1s the gift of God himſelf , and a Repreſentation 
or Admonition of the ſweet Conſent and Harmony which 
bis Wifdom hath made in the Creation and-Adminiſtra- 
ton of | the World.” And well it may be termed a Divine 
and Myſterious Art , for among all thoſe rare Arts and 
Sciences, with which God hath endued Men, this of 
Muſick is the moſt ſublime and excellent for its wonder- 
ful Effefts and Inventions : It hath been the ſtudy of 
Mikions of Men for many thouſand years, yet none 
ever attained the full ſcope aud perfeition thereof , but. 
after all their deep Search and laborious Studies , there 
ftill appeared new Matter for their Inventions, and which 
mf wonderful , the whole Myſtery of this Art #5 com- 
Priſed in the compaſs of three Notes or Sounds , which is 
roſe ingemtonſy obſerved by Mr. Chriſtopher Simpſon, 
# his Divifion-Violiſt, pag. 18. #n theſe words, All 
I Sounds that can poffibly be joyned 
at once together in Muſical Con- 
cordance , are ſtil] but the reitera- 
ted Harmony in Three; a ſignifi. 
cant Emblem of that. Supreme and 
Incomprehenſible 'Frinity , Three 
in One , Governing and Diſpoſing 
the whole Machine of the World, 

yok with all its included Parts ina per- 
fe&t Harmony ; for in the Harmony of Sounds, there 
1s lomo great and hidden. Myſtery above what hath 
been yetdiſcovered. And Mrs: Katherine Phillips in 
her Encomium on Afr. Henry Laws his ſecond Book of 
Ayres, hath theſe words : $<K 
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' Nature, which is the vaſt Creation's Soul, 
- That ſteady curious Agent in the whole, 

The Art: of Heaven , the Order of this Frame, 
Is only- Muſick, in another Name. 
And as ſome- King , Conqu'ring what was his own , 
Hath choice of ſeveral Titles to his Crown 
So Harmony on this ſcore now, that then , 
Yet ſtill is all that takes and governs Men. 
Beauty is but Compoſure, and we find 
Content 13 but the Concord of the Mind ; 
Friendſhip the Uniſon of well-tun'd Hearts ; 
Honour's the Chorus of the Nobleſt Parts : 
And all the World , on which we can refle&, 
Muſick, to the Ear, 'or to the IntelleCt. 4 


Nor bath there. yet been any Reaſon given of that ſym- 
pathy in Sounds, that the Strings of a Viol being firuck,, 
and azother Vol laid .at a diſtance , and tuned in Can- 
cordance to it, the ſame Strings thereof ſhould. ſound and 
move in a ſympathy with the other , though net touch'd : 
Wor that the ſound of a Sackbut or Trumpet, ſhould by 
a ſtronger Emiſſion of Breath , skip from Concord to 
Concord , before you can force it into any Gradation of 
Tones or Notes. More Obſervations of the Myſtery of, 
Sounds ts learnedly diſcourſed by the Lord Bacon in his 
Nat. Hiſt. 2 Cent. chap. 1. Ath. Kercherus, a lear- 
ned Writer, reports, that in Galabria, and other Parts of. 
Italy, there is a poyſonons Spider, called the Tarantula, 
by whech ſuch as are bitten fall into a Frenſie of madneſs 
and laughter ; to allay the immoderate paſſion thereof , 
Mufick 7s the ſpeedy Remedy and Cure , for which they 
have ſolemn Songs and T unes. "N01 
'. The firſt and chief Uſe of 'Muſick is for the Service 
and Praiſe of God, whoſe Gift it is. The ſecond 'Ufe 
#6 for the Solace of Men , which as it is agreeable unto 
dl} Natune, 
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Nature, ſo ts it allowed by God, as a temporal bleſſing ta 
' recreate and cheer men after long ſtudy aud weary 7 uv 
in their. Vocations. Eccleſ. 40. 20. Wine and Mu- 
ſick rejoyceth the Heart , as the Philoſopher adviſeth, » 
Muſica Medicina eft moleſtie illius per labores ſuſci- 
pitur. Zlianus : his Hiſt, Animal, I. 10. c. 29. 
writeth , That of all Beafts, there is none that is not de- 
tghted with Harmony, but only the eAſs. H.Stephanus 
_ , that he ſawa Lion in London leave bis Meat 
to hear Muftch. ' My ſelf , as I travelled ſome years ſince 
near Royſton, met a Herd of Stags, about twenty, upon 
the Road, following a Bag-pipe and a Violin , which 
while the Mufich plaid they went forward, when it ceaſed 
they all flood ſtill; and in this manner they were brought 
oxt of York-ſhire to Hampton-Court, If irrational 
Creatures ſo naturally love and are delighted with Aſuſick , 
not rational Man , whois endued with the know- 
ledge thereof? Alearned Author hath this Obſervation , 
That Muſick.is uſed only of the moſ® Aerial Creatures , 
loved and anderflood by Man: The Birds of the Air , 
thoſe pretty Winged Choriſters , how at the approach of 
the Day do they warble forth therr Makers Praiſe ? 
which, obſerve the little Lark , who by a natu- 
ral inſtintt doth very often mount up the Sky , as high 
as bne Wings will bear him, and there warble out hi 
Atetody as'long as his ſtrength enables him , and then def- 
cends to his flock., who preſently ſend up another Chorifter to 
ſrpply this Divine Service. The Philoſopher fays , not 
eo be Animal Muſicum, zs zot to be Animal Ratio- 
nale. 4d the Italian Proverb is, God loves not 
him; whom he hath not made to love Muſick. MNor 
doth Muſich only delight the Mind of Man, and Beafts , 
and Birds , but alſe conduceth much to bodily health 'y 
re 
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the exerciſe of the Voice in Song , which doth ley 
and ftrengthen the Lungs, and if to it be alſs joyned © 
the _ of the Limbs, none need fear Aſthma or 
Conlumption ; the want of which exerciſe is often the 
death of many Students: Alſo much benefit hath been 
found thereby , by ſuch as have been troubled with defebts 
in Speech, as Stammering and bad Utterance. It gently 
breaths and vents the Monrners Grief , and heightens 
the Foys of them that are cheerful : It abateth Spleen 
and Hatred, The valiant Souldier in Fight is anima- 
ted when he hears the ſound of the Trumpet , the Fife 
and Drum : All Mechanick_, Artiſts do find it cheer 
them in their weary Labours. Scaliger (Exercit. 302.) 
gives a reaſon of theſe Effeits; Becauſe the Spirits 
about the Heart taking in that trembling and dancing 
Air into the er , are moved together , and ſtirred uy 
with it ; or that the Mind , Harmonically compoſed , us 
Rouſed up at the Tunes of the Muſick, And farther , 
we ſee even youny Babes are charwad aſleep by their 
Singmg Nurſes ; nay the poor labouring Beaſts at Plow 
and Cart are cheer'd by the ſound of Muſick,, though it 
be but their Maſters Whiſtle. If God then bath gran- 
ted ſuch benefit to Men by the Civil exerciſe, ſure the 
Heavenly and Divine Uſe will much more redound to our 
eternal comfort , if with our Voices we joynour Hearts 
when we ſing in his Holy Place. Venerable Bede wri- 
teth, That no Science but Muſick may enter the Doors of 
the Church : The Uſe of which inthe Worſhip and Ser- 
vice of God, that it hath been anciently uſed , and ſhould 
fill be. contim?d, may be eaſily proved from the Evidence 
of Gods Word, and the Prattice of the Church in all 
Apes + Tou ſhall ſeldom' meet Holy 'David without an 
Inſtrument in his Hand , and a Pſalm in his Mouth 
\ —_— Fifty 
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Fifty three Holy Meters or Pſalms he dedicated to his 
"Chief Muſician Jeduthun , to compeſe Muſick to them : 
He was one in whom the Spirit of God delighted to dwell , 
for no evil Spirit will abide to tarry where Muſick and 
Harmony are loaged ; for when he played before Saul , 
the evil Spirit departed immediately. This Power of 
Muſick againſt evil Spirits, Luther ſeemeth to think 
that it doth ſtill remain, Scimus (ſaith he) Muſicam Dz- 
monibus etiam inviſam & intolerabilem efle, We kzow 
that Muſick 5s moſt dreadful and intolerable to the De- 
vils... ' How acceptable Divine Harmony was to God in 
his Worſhip, appears in 2 Chron. 5. 12,13. Allo the 
Levites, which were the Singers, all of them of Aſaph, 
-of Hemon, of Feduthun, with their Sons and their Bre- 
thren; being arrayed in white linnen, having Cymbals 
and Pfalteries, and Harps, ſtood at the Eaſt End of 
the Aſtar, and with them an hundred and twenty 
Prieſts ſounding with Trumpets : It came even topaſls, 
as the Trumpeters and Singers were as one, to make 
one\found to be heard in praiſing and thanking the 
Lord : And when they lift up their Voice with the 
Trumpets and Cymbals, and Inftruments of Muſick , 
&c.:that then the Houſe was filled with a Cloud, even 
the Houle of the Lord. The Vſe.of . Muſick, was con- 
rinued in the Church of the Jews, even until the De- 
PBruition of their Temple and Nation by Titus, 4nd 
the Uſe thereof. alſs began in the Chriſtian Church in 
our Savieur and his Apoſtles time. If you. conſult 
the Writings of the Primitive Fathers, you ſhall ſearce 
meet with one that doth not write of the Divine Uſe of 
Anſick im Churches ;, and yet true it 1s, that ſome of 
them did find fault with ſome eAbuſes thereof in the Ser- 
vice of God; (and ſo they would now if they were as 
Yah | live} ) 
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live;.) but - that condemneth the Right Uſe thereof _ 1:8 
more than the Holy Supper is condemned by $t.Paul, 
while he blameth thoſe who ſhamefully profaned it.. The 
Chriſtian Emperours , Kings , and Princes, in all Ages 
have had this Divine Science in great Eſteem and Ho- 
our : Conſtantine the Great, and Theodoſius, did both 
of them begin and ſing Divine Hymns in the Chriſtian 
Congregations ;, and Juſtinian, the Emperor, compoſed 
an Hymn to be ſung in the Church , which began, To 
the only begotten Son and Word of God : Of Charles 
the Great it 1s reported, that he went oftexs into the Pſal- 
mody and ſung himſelf , and appointed his Sons and other 
Princes what Fſalms and Hymns ſhould be ſung. - But 
to come nearer home : Hiſtory tells us , that the ancient 
Britains of this Iſland bad Muſicians before they had 
Books ; and the Romans, that invaded them (who were 
not too forward to magnifie other Nations) confeſs what 
power the Druids and Bards had over the Peoples Aﬀes 
Htions , by recording in Songs the Deeds of heroick_ Spi- 
rits , their Lavys and Religion being ſung in Trwnes, and 
ſo without Letters tranſmitted to Poſterity 5, wherein 
they were ſo dexterons, that their Neighbours of Gaul 
came hither to learnit, Alfred, a Saxon King of this 
Land, was well skill'd in all manner of Learning , but 
in his knowledge of Muſick, took _moſ#} delight. King 
Henry the Eighth did much advance Muſick, in the 
firſt part of his Rezgn, when his Mind was more istent 
upen Arts and Sciences, at which time he invited the 
beſt Maſters out of Italy, and other Countries ;, whereby 
he grew to great Knowledge therein; of which he ave 
Teſtimony , by compoſins with his own hand two entire 
Services of five and ſix Parts, as is recorded by the 
Lyrd Herbert, who writ his Life. Edward the Sixth was 
a Lover 


Of MUSICK in General, and of 
a Lover and Encourager thereof , If we may believe 

| Dr. Tye, oneof His Chappel , who put theAtts of the 
Apoſtles into Metre, and Compoſed the ſame to be ſung in 
four Parts, which he Printed and Dedicated tothe King ; 
bis Epiſtle began thus : 


Conſidering well , moſt Godly King , 
The Zeal and perfeft Love... 
Your Grace doth bear to each good Thing , 
That given is frem above: 


That ſuch good Things your Grace might move, 
Your Lute when you aſflay , 

Inftead of Songs of wanton Love, 
Thele Stories then to Play. 


Qeen Elizabeth was not only a Lover of this Di- 
Pine Science , but 4 good Profiiem herein; and [ 
bave been informed by an ancient Muſician and her Ser- 
vant , that ſhe did often recreate her ſelf on an Excel- 
lent Inſtrument called the Poliphant., not much nnlike 
4 Lute, but ftrung with Wire : And that it was her care 
zo promote the ſame in the Worſhip of Goa, may appear by 
ber 49th "Injunftion. Axd King James granted hu 
Tetters Patents to the Aluſicians in London for 4 
Corporation. | Es 
Nor was his late Sacred Majeſty ,, and Bleſſed Mar- 
tyr , King Charles the Firſt, behind any of his Preat- 
ceſſors in the promotion of this Science , eſpecially in the 
Serwice of Allmighty God , which with much Zeal he- 
world hear reverently performed, and often appointed 
the Service and Anthems himſelf ,, being by his Know- 
ledge in Maſick a competent Fudge therein. - | | 
Of whoſe Vertues and Piety (by the infimte mercy of 
Almighty God) this Kingdoni now enjoys a Living _—_ 
ample 
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ample in his Son and our Gracious Soveraign Charles 
the Second , whom God long perſerve;, whoſe Love of this 


| Divine Art appears 7 his Encouragement of it, and the 
Jp 


Profeſſors thereof , eſpecially in his bountiful Augmen- 
zation of the Anuual Allowances of the Gentlemen of 


Hus Chappel;, which Example if it were followed by 


{ the Superiours of our Cathedrals in this Kingdom, it 


world muth encourage Xen of this Art (who are there 
employed to Sing Praiſes to Almighty God) to be more 
ſtudzonis tn that Duty , and would take off that Contempt 
which i: caſt upon many of them fer their mean perfor- 
mances and poverty ;, but ut is their and all true Chri- 
ftsans ſorrow , to fee how that Divine Worſhip is contem- 
ned by blind Zealots , who do not, ner will not under- 


ſtand the uſe and excellency thereof. 


But Muſick 53 this Ape (like other Arts and Scitn- 
ces) 15 in low eſteem with the generality of people,onr late 
and Solemn Muſick,, both Vocal and Inſtrumental , is 
now juſt d out of eſteem by the new Corants and Jigs of 
Foreigners, to the prief of all ſober and judicious Un- 
der ſtanders of that formerly ſolid and good Muſick: Nor 
muſt we expett Harmony in Peoples Minds, ſo long as 
Pride, Vanity, Fattion, and Diſcords , are ſo predomi- 
nant in their Lives : But I conclude with the Words of 
Ar. Owen Feltham #2 his Reſolves, We find that 
in Heayen there is 2uſick, and Hallelyjah's Sung 3 
I believe it is an helper beth to Good and Evil, and 
will therefore honour it when it moves to Yertue, and 
beware of it when it would flarrer into Yice. 
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An IntroduGion to the Skill of 
[ CSS. 
Of the Scale of Maſick called the Gam-ut, 
| He Gam-ut Is the Ground of all Mu- 

ſick, whether Yocal or Inſtrumental, 

and (as Ornithopares reports) was 

=> . , compoſed by G#iao Arctizzs,.about 

the Year-960, aut of fix Syllables.ia the Sa» 
phick of, the Hymn of St. Johan. Baptiſta, 
UT .queazt laxis* REſonare fpbrs..; ©; 


Mira geſtorum | F, Amid; tuorum, 
SOLve poluti .; LApii reatum, : 


UT REliver MIſeruinEAmm SOLitmg; LAborem, .. 
———_—_Cx==HWM: 
IEETELEEEDLEDE FEES 
UT RE, 4; Fa Saf De UI RE Sd La 
| Theſe lix Notes were uſed for many years 
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pal in this order, .aſtendizp, and. deſcending , 
ut now fout-are only in we, v2. Sol; Lag 246, 
Fa, (fo that Ut and Be'are changed thto Sel 
42438 | BR. s y 
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and Lz) which are ſufficient to expreſs the 
ſeveral Sounds, and are leſs burthenſome to 
the Pracitioner's Memory. 

Belides the Names of theſe Notes, there 
1s uſed in our Scale of Muſick. called the Gam- 
#t, ſeven Letters of the Alphabet, which are 
ſet in the firſt Column, at the Beginning of 
each Rule and Space, as G, A,B,C,D,E, F, 
And of thele there are Three Septenaries 
aſcending one above the other , & being put 
firſt, agreeing with the third Letter in the 
Greek Alphabut-called Gamma, and is made 
thus r, (the firſt Derivation thereof being 
from the ancient Greeks) as you may ſee in 
the Scale at theend of this Chapter. 

Theſe ſeven Letters are called C/;Fs, or 
more properly Cleaves, and the" Syllables 
adjoyning to them are the Names of the 
Notes. By the three Septenaries arediſtin- 
 eviſhed the three' ſeveral Parts. of Muſick 
| Into which the Scale is divided; firſt, the 
Baſs , which is the loweſt Part; ſecondly , 
the Mea, or middle Part; and thirdly, the 
Treble, or higheſt Part, fo that. accordin 
to theſe Septenaries, Gam-ut is the lowelf 
Note, and E /a the higheſt. And theſe, the 
uſual Gam-uts in Mr, 2forley and others did 
' Not exceed; | but there are manyNotes os 

OF 
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both above and below , which exceed this 
Compaſs, and that both in Yecal and Infira- 
tnental Muſick , which ought not to be 
omitted ; for the Compals of Muſick is not 
to: be confin'd: And rhough there be but 
three Septenaries of Notes in the Example 
of 'the Gem-ut , which amount to the Com- 
pals of One and T wetity' Notes or Sounds 
yet in the Treble, or higheſt Part, as occafion 
requires, you thay {cena more Notes, for 
it is the fame over agaih, only eight: Notes 
higher: Orin your Baſs, or loweſt Part, you 
may Deſcend "the ike Notes lowerthan Gam- 
wt, as the Compals'of Voice or Inſtrument 
is able <0 extend, which will be theſame'; 
and only Ejghrs to thoſe above: And theſe 
Notes of Addition are uſeally this diftint- 
gurſhed : | 

"Thoſe above £1s are called Notes. in ls, 
as F fa at in Als, G folreutin Alt, &c. and 
thoſe below Gam-at ire called dowble/Nores, 
as Double Ff# #t,, Double E lems, &c. as 54 


Eights or Diapafons to thoſe above Gam-ut 


have thereforein the Table of the Gam-ut in 
this Book, exprefſed them with double Ler- 
ters. in theit rightplaces. 

'tThe Gam-st is drawri-upon fourteen Rules 


3* their Spaces, and GOD. Nog 
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or Sounds uſual in Adſtck, ' either Pocal or 
Inftrumental, yet when any of the Parts into 
which it is divided, viz. Treble, Mean or 
Tenor, and Baſs , 'ſhall come tobe prick'd | 
out by it ſelf in Soxgs or Leſſons, either for | ' 
Potce- or Inſtrument , five Lines is only uſual | * 

| 

| 


 foroneof thoſe Parts, as being ſufficient to 
contain the Compaſs of Notes. thereto be- 
longing : And-if there be any Notes that ex- 
tend higher or lower, it 1s uſual to add a 
Lint-in that place witha Pen. 

But for all Zeſſozs for the Organ, YVirginals, 
or. Hayp , two Staves of fix Zines together are 
xequired, one for the left hand or /ower Keys, 
the 9ther for the-right hand or «pper Keys.. .: 
- He that means to underſtand what he 
$#ngs.or Plays,, mult ſtudy; ro be perfe& in 
the Knowledge of the Scale or Gam-at , to 
' haveit perfect inthis Memory without book, 
both forward and backward, and to diſtin- 
guiſh 'the Cl/if5'and Notes as they ſtand in 
Kw#/e or Space ; for knowing the Notes Places, 

- Thejr:Names-are eaſily known. ts 
- 5:{ The three, Columns to the right hand of 
theiScale or Gamrut are thus deſcribed :; .; +. 
The firſt Column is called. B durals Or 
Rſberp-» as haying.no Flat, in'8 mi , and; has 
'4f -it; the Names of the Notes as they/ogp 
| callzd 
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called on the Rules and in the Spaces,: aſcen- 
ding and deſcending. 

The ſecond Column 1s called 3B vaturklis 
or Bpreper, having a B flat in B wi only, 
which 1s put at the beginning of the Line 
with the Cliff, andin this Column likewiſe 
you have the Names of the Notes as / they 
ſtand on Rule or in Space. 

The third and laſt Column is called*3 jpyul- 
laris; or Bfa, having two B flats, theone 
in Fj, the other in E lam, placed atthe 
beginning of the Clift, and here atlo you 
have the Names of the Notes. 

In theſe Three Columns, obſerve this for 2 
General Rule, that what'Name any Note 
hath , the ſame Name properly hath its 
Eighth, either above or below 1 It, be 1 it 1n 
Treble, Mean, Tenor, or Baſ, 

There is an old Metre , though not very 
common, which contains a true Rule for 
the Theoretick Part of Muſick, and is nege{- 
ſary to be obſerved by young Beginners; 
wherefore as it is proper to our nas = [ 
(hall inſert it, It begins thus, © 00 

O attain the Skill of Muſicks CA t 
Learn Gam-ut #p and down by heart, 
Thereby to learn your Rules and Spaces, 


Notes Names are known, knowing their Places. 
B3. THE 
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" THEGAMVT, OR SCALE OFMUSICK. |, 
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A Second Table of the Scale of MV SICK 
called the GA Z1-YT, in which every 
Key or Note 1s put 1n its proper place upon 
the Five Lines, according to the ty'o ufual 
ſigned Cleaves or Cliffs, viz. the Baſs aud 
the Treble,aſcending from the lowelt Note 
of the Baſs to the highelt in the lrevle, 


RE EUNLOREY ALLE —___ I a 
EEE 
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Dlaſel, Ela, F fant, G fol re ut, Alami re, 
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Bf ut, G ſol re ut, Alami re, B fab mi, 5 Efifa 
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Alamre, Bfabmi, Cſol fant. De laſolre,Elami, 
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" Bmi,G faut,Dſolre,K lam, F fant, G ſolve ut, 
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CHAP. 11. 
of the Clifts or Cleaves. 


"'N the Gam-ut (as I ſaid before) is contai- 
ned three Septenaries of Letters, which 

are G, A,B,C,D,E,F, ' Thele ſeven Letters 
are ſet at the beginning” of each Rule and 
Space, and are called Cliffs ; of. thele ſeven , 
four are only uſed ,' one: of which is com- 
monly placed at the beginning of every Line 
of any Song or Leſſon, either Vocal or In- 
ſtrumental. The firſt is called F fa ut Cleave 
or Cliff, which is only proper to the Baſs 
or loweſt Part, and is thus marked & on the 
fourth Line, at the beginning of Songs or 
Leflons. The ſecond is the C ſolfa ut, which 
1s' proper to the Middle or Inner Parts, as 
Tenor , Counter-Texor , or Mean, and is thus 
ſigned or marked F. The third is the G (of 
re ut -Cleave or Cliff, which 1s only proper to 
Treble or higheſt Part, and is ſigned or 
marked thus & on the {ccond Line. of the 
Song or Leſſon. SD 
.-": Theſe three C/rf7s are called the three ſigned 
CHF, becaule they are always ſet ar rhe be- 
ginning of the Lines on which the Song or 
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Leſſon is prickt, Cleave being derived from 
Clavis a Key. 2 

From the Places of theſe Cliffs, the Places 
of all the Notes in your Song or Leffon are 
underſtood , by proving your Notes from 
them, according to the Rule of the Gam-at. - 

The fourth Cliff is the B C/zf, which is 
proper to all Parts, as being of gwo natures 
or properties, that 1s to ſay, F/at or Sharp, and 
doth only ſerve for the flarting and ſharpine 
of Notes, and therefore it 1s called. fa,B zz ; 
the 'Z fa ſignifies flat, the B mi, ſharp. The 
B fa, or B flat, is known on Rule or in Space 
by this Mark [b]; and. the BZ #7, which is 


_ ſharp, bythis| 8}. 


But theſe twoRules you are to obſerve of 
them both : Firſt, the B fa,or B flat, doth alter 
both the name and property of the Notes be- 
fore whuch it is placed, and is called F2, 
making each Note half a Tone or, Sound 
lower than it was before. | 

\ Secondly, the B mi, or Bſharp, alters the 
property of the Notes before which it is pla+ 
ced, but not the Name, for it is uſually pla- 
ced either before Fa or Sol , and they retain 
their Names ſtill, but their Sound is raiſed 
balf a Tone or Sound higher. 

Note , That thele two B Cliffs are placed 
wo 1 te nor 
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not only at the beginning of the Lines with | 
the other Clif, but are uſually put to ſeveral 
' Notes 1n the middleof any Song or Leſlon for 
the flatting and ſharping them, as the Har- 
mony of the Muſick requires. 


he mma 


CHEAT .1IIL:.. 
A brief Rule for Proving the Notes in any 
Song or Leſſon. 


Irſt obſerve with which of the three u- 
ſual Cliffs your Song or Leſſon is ſigned 
with at the beginning 1f it be with the 
G ſol re ut Cliff,. then it the Note be above 
it, whoſe Name and Place you would know, 
you muſt begin at your Cliff, and aſſign to 
every Rule and Space a Note, :according 
to the Rule of your Gam-ut, aſcending *till 
you come to that Rule or Space where the 
fame Note is {et : But if the Note be below 
your Cliff, then you muſt prove downwards. 
to it, ſaying your Gam-ut backwards, afſig- 
ning to each Rule and Space a Note,'till you: 
eome to its place. So that by knowing in 
what place of your Gaw-ut 'the Note is ler, 
you will eaſily know its name, the next Cha- 
pter direfing you an infallible Rule for it, 
8nd that þy ancalic and familiar Example. , 
: C ; 


l 
. ds 
"I? £1 
"$3 Y 


WH & © O@ © kb 


1 


SE A. 15> Ju. 3. 


Bd "7 


che Skill of Muſick. — vs 


ic. th — —— 


CHAP. Iv. 
Containiug 4 plain and eafie Rule for the 
Naming your Notes in any Cliff. 


Hs obſerved the foregoing DireQi- 
on of proving your Notes to know their 
Places, you may eaſily know their Names 
alſo, if you will follow this Rule: Firſt, 
obſerve that 24 is the principal or maſter 
Note, which leads you to know all the 
reſt, for haviag found out that, the other 
follow upon courſe : And this. Hz hath 
its being in four ſeveral places, but it is 
but in one of them at a time, its proper 
place is in Bz ; but if a B fa, which is a 
B flat (as is mentioned in chap. 2.) be put 
in that place, then it is removed into E la mz, 
which 1s its ſecond place ; but if a B flat be * 
placed there alſo, then it is in its third 
place, which is 4 /a wire ; if a B flat come 
there alſo, then it is removed into its fourth 
place, which is D /z ſol re ; ſo that in which 
of theſe it is, the next Notes above it a- 
ſcending are Fa ſol /a, Fa ſol 1a, twice, and 
then you meet with your 247 again, for it 15 
found but once in eight Notes : In like man- 
5 3 IRS DIS | ner, 


- 
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ner, the Notes next below it deſcending 
are Le ſol fa, La ſol fa, and then you have 
your 4 again : For your better underſtan- 
ding of which, obſerve the before-mentio- 
ned old Metre, whoſe Rules are plain, true, 
and eaſe. 


Ny man can ſing true at firſt ſight, 
Unleſs. he names his Notes aright : 
which ſoon ts learnt , if that your Mi 
Ton know its Place where ere it be. 


If that no Flat be ſet inB, 


Ny Then in that Place ſtandeth your Mi, 
—  —_—  _— _— — — i FAT. - 3 
CExample. S=XEZEEIEZSESESSSDSS: 

| O-IQ _ Co — — 4 


Sol la Mi fa fol ls fa ſul © 


"BfaBmi. Butif yout *B alone. be Flat, 
*Elem. Then *E i Mi, be ſure of that, 
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If both be Flat, your B and E, 
*Alamire. Then *A i Mi here you may ſee. 


w_— 
Example. FL= =$=9-=0 SR 


La Mi fa-fol la fa fol la 


It all be Flat, E, A, and B, 
*D ls ſol. Then Mi alone doth ſkend in*D; 
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The firſt three Notes \above your Mt - 

CAre fa fol la, here-you may ſee ; © .,': 

The next three under M1 that fall, Wy Ree. 
' Them la (ol fa you owght to call. 


SES Example. 
EE En nn v-$20 


ly la Mu fa fol — fa fol fa la ſol fa Mi lu fofe | 
-\4f you'll ſug true ethont . all olame.,,. "ol 
Tew call all Eights the ſame name. 


Exam- | 
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Exatnple, 
Sel ls fs fol ſol fa ls fol 
Ry —=0—=5——==j 


=D EEE _== 
Sl ia f4 fol fol - fa la fol 


Theſe Rules and Examples being ſeriouſly 
petuſed by the Learner, wall infallibly direct 
kim in the rightnamingof his Notes, which 
15.8 very great help to the Singer, for no- 
thing makes him ſooner Miſtake his Tune in 
Singing , than 'the miſnatning his Notes: 
Therefore for -the better underftanding the 
Rule of naming your Notes,byinding your 
M4 in its ſeveral places, caſt youreye oa ano- || | 
ther Example, for 'the like .naming your || 
Notes in any Cliff whatſoever , be it Baſs, |} 


———== 


i ou && 


EX? Treble , or any 11ward Part, there being no || 
be Song-pricked down for any Partthat: does || 
| notemploy ſome -of the Five -Lines im the || * 
tollowing Example. The ſeveral Parts are | 
demonſtrated by the little Arches, or Co- I 
iumns, 'on the right fide of the Example: 
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Example. 
MiinB, MiineE. MiinA. 
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: This Example-expreſſes the Natnes'of the 


r | Notes tn the threeRemoves of 147. . 1haye 
- | feen Songs with four Flats, 'as 1s before ments 
et | tioned, viz. in Þ m!, Elame, Alam: re, and 
D la ſol re ; but this fourth place of D /« ſol re 
is very ſeldom uſed, and fuch Songs may be 
5s | termed zrrezwlar, as tothe nammg the Notes, 
6 | (being rather intended for Inſtruments than 
e || Voices)and therefore not fit to be propoſed to 
- | young Beginners toſmg.” And becau'e I will 
omit nothing that may be uſeful toPraQtitio» 
nets, 1 have ſet-down a third 'Exatnple of 
Naming the Notes in all Parts, as the Flats 

are aſſigned to the Cliffs, An 
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An exadt Table of the Names of the Notes 
in all the uſual Cf, exprefled in the Six 
ſeveral Parts of Muſick, 


TREBLE, G ſol re ut Cliff or the ſecond Line. . 
ZEST: 2-2. 


_ —_— * wag tr. -— 


—_—— EY 
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Sol la mi fa fol la fa ſol Sol la fa fol la mi fa ſol 
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EEE ED == 
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ALTOS, C fol fa ut Clif on the firſt Line. 
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MEAN, C ſol fa at Cliff an the ſecond Link Fad 
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Fa ſol la mi fa fol la fa 
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Sol la mi fa ſollla fa4ol- 
COON. 
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Do a ſol lafa ſol oy mi fa 
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La fa fol la mi fa ſol la” | 
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A TABLE ſhewing the Compariſon of the moſt 
"#ſuai Clifts, how they agree together in the 


| Naming the Ages. 
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ER 


CHAP. V. % 
Of Tuning the Voice. 


T Hus having briefly given you plain and 
KL familiar Rules for the underſtanding 
the nature and uſe of the Gam-ut, it will be 
necellary, before I ſet down your firſt plain 
Songs, to inſert a word or two concerning the 
Tuning of the Voice, in regard none can attain 
&+ | the right guiding or ordering his Yoice, in 
=I || the rip and falling of (everal Sonnds which: 
are in Muſick , at firſt , without the help.of 
another Yo7oe, or ſtringed Inſtrument. They 
are both of them extraordinary helps , bur 
ſome Yotces are beſt guided by the ſound of 
an J»ſirument , and better, it the Learner 
have skill thereon to expreſs the ſeveral 
ſounds, fo that his Voice may goalong with 
the I»ſirument , in the aſcending and deſcen- 
ding of the ſeveral Notes or Sounds. And (if 
-— | not) if an 7»ſfrsment be founded by another, 
EE |. who is an Art?ft, ſo the Learner hath a.ggod: 
Ear to guide his Yotce in weity to the ſound 
of the »ſirament , it will with a lirtle pra- 
IiQice (by ſometimes ſinging. with, and ſomes 
Times without) guide his Yorce into a perfett 
* irmory, t fing any plain Sovg with exact- 

2 neſs ; 
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neſs, I mean by Tuning his Notes perfectly, | 
Aſcending and Delcending, and allo in the | 
riſing or falling of a Third, a Fourth, a Fifth, 
or Szxth, cc. as 1n the following Plain Songs || * 
they are let down. Act the firſt guiding the | 
Voice therein it will much help you if you 
obſerve this Rule, for a third aſcending , 
which is from S to 247, at your hr{t Tu- 
ning ſound by degrees all three.Notes, as 
Sol La 441, then at ſecond Tuning leave our ff : 
Z2, the middle Note, and fo you will Tune || 
from So/to 117, which is a Third, This Rule þ 
ſerves for the riling of Furths or Fifths, ec. þ| . 
as" your third Plain Song in the next Page || 
directs. 

- Obſerve, that in the Tuning your Voice 
you ſtrive to have it clear. | 

Allo in the expreſſing your Voice, or Tu 
ning of Notes, let the Sound come clear from 
your throat, and not through your teeth, by 
ſucking in your breath, for that is a great ob- 
{truction to the clear utterance of the Voice. 

Laſtly, obſerve, that in Tuning your firft 
Note of your Plain Song , you equal ir foto: 
the pitch of your Voice, that when-you:come- | 
to your higheſt Note, you may reach it with-/] | 
out {queaking , and your loweſt Note with, |. 
out grumbling. GJ | 

Th, | 
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The three tuſaal Plain Songs for Tuning the Voice, 
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CHAP. VI. 
Of Tones or Tunes of Notes. 


Bſerve that the two B Cliffs before-men- 
'tioned are uſed in Songs for the flat- 
ting and ſharping Notes. The property of the 
B flat is to change 247 into Fa, making that 
Note to which it is joyned a Semtone or 
half a Note lower, and the B ſharp raiſeth the 
Note before which it is ſet a Semztoze or half 
a ſound higher, but alters not its Name, fo 
that from 4 to Fa, and likewiſe from La to 
Fa, 1s but a ſemitoxe or a half Note, between 
any two other Notes it 1s a perfect Toxe, or 
ſound, as from F4 to Sl, from S#/ro La, from 
Zato 25, are whole Tones, which is a perfe& 
| found, And this may beeaſily diſtinguiſhed, 
if you try it on the Frets of a Yzol or Lute, 
you ſhall perceive plainly that there goes 
two Frets tothe ſtopping of a whole Note , 
and but one Fret to a half Note ; fo that it is 
obſerved, that 1 and F4 ſerve only for the 
flatting or ſharping all Notes in the Scale, and 
they being rightfy underſtood,the otherNores 
are ealily applyed to them , for if & fol re ut 
have a ſharpſer before it,it's the ſame in ſound 
with 47s mire flat; and B fa B mi Bat, is the 


” 
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ſame with 4 /a wire ſharp, and C fa #t ſharp 
is Þ ſol re flat, &c. as being'of one and the 
ſame ſound,or ſtopped upon one and theſame 
Fret on the Yiol or Violin. Por Example, 


Uniſons.  Oflaves. 
on Dn i 
EEE DEE ESE EEE; 
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For Diſcourſe of the Cords and Dilſcords, 1ſhall 
only name them in this Part of my Book. 


Erfe& Cords are theſe, a Fifth, an Eighth, 
with their Compounds or 0ftaves. 
Imperfed Cords are theſe, a Third, a Sixth, 


- with their Compounds ; all other Diftances 


reckoned from the Baſs are Diſcords, - '- 
A Diapaſon is a perfe& Eighth, containing 5- 
whole Tones,and 2 half Tones;that are in all 
the ſeven natural Sounds or Notes beſides the 
Ground, what flats or ſharps ſoe're there be. 
For a further Diſcourſe, I refer you to the 
Second Part of this 17troduttion; entituled, : 


. The Art of Deſcant ; my purpoſe here being - 
only to ſet down the Rules for the Theoretick 


Part of Muſick, fo far as is neceſſary to be un-- 
derſtood by young Praditioners in Yocal or- 
Iftramental Muſick. 1 ſhall in the next Cha- / 
pter give an account of the Notes, their Time 
and Proportions, C4 CHAP. 


Decreale, The Large is the firſt of Augry. 
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oth 14: CHAP. VAL 
The Notes ; their Names , Number , and 


Pr roport ' jons . 


Largs.Long Breye. Semibre. Minim.Crotchet.Quaver.Semiq. 
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N T Eabore. 1n this Science is a Quantity of 
-the Length or Shortneſs of Time, 
either by Natural Sounds, pronounced by 
the Voice, 'or Artificial, , upon Inſtruments, 
which Meaſure i is by a certain motion of the 
hand or foot, expreſled in variety of Notes. 
Theſe Notes i in Muſick have two Names, 
one .for Tune, the other for Time or Pro- 
portion of Notes to certain Sounds. The 
Names of Notes in Tuning I have ſet down 
1n the former Chapter, being four, Sol, La, 
Mi, Fa: Thole in the Proportion of Time 
are eight, as a Large, Long, Breve, Semibreve, 
Minim, Crotchet, Quaver, and Semiquaver , 
expreſſed at the beginning of this Chapter : 
The four firſt are Notes of Augmentation |, 
or. Increaſe, the four laſt of Diminution or. 


 — w—  — — 
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mentation, being longeſt in ſound, and the 
Semibreve the lait of Augmentation, being 
ſhorteſt in ſound : In Time, it is called the 
Maſter: Note , being of one certain Meafure 
by it ſelf. All the other Notes, both of Aug- 
mentation and Diminution, are meaſured by 
or proportioned to its value, The Zarge con- 
tains eight Sexzibreves, the Lope four, and the 
Breve two. The Notes of Diminurtion, ws. 

Minim, Crotchet, Quaver, and SemiquaUer, are 
reckoned to, as the others were meaſured by 
the Semibreve ; and, according to the ordi- 
nary proportion of Time, two 11:nims are 
accounted to the Semileews. two Crotchets to 
the Minim, rwo Qnavers to the Cretchet, and 
two Semiguavers to the Quaver, 


Example. 


| Notes of Dimunution. 
Notes of Augmentation. 
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CHAP. VIII. 


Of the Reſts or Pauſes, of Pricks, and 
| Notes of Syncopation. 


= l Long. Breve. Semibreve. Minim. Crotchet. Quaver. 
2 I 


I=SEEEE =, ====== 


—  oo_ w— 
Job wr =o mm ww —  ——— y - . _ Ry MT 


a= + f 
PW: or Reſts are ſilent CharaFers, or an 
artificial omiſſion of the Yotce or Sound, 
proportioned to a certain Meaſure of Time, 
by m0t:ox of the hand or foot (whereby the 
Quantity of Notes and Reſts are dire&ted) by 
an equal meaſure, the ſionatures and charatters 
of which are placed over each Note in the 
foregoing Example. 

To theſe Notes appertain alſo certain other 
-Rules, as Augmentation, Syncopation, Pricks of 
Perfeition or Addition ; of which, I ſhall only 
ſet down what 1s neceſlary to be underſtood 
by the Practitioner ; as firſt, of the Pricks of 
Perfettion or Addition ; next, of Syncopation, 
or breaking\ of the Time, by the Driving a 
Minim through Semibreves , or -a Crotche# 
through Minims, which is the beating the 
Time in the middle of ſuch Notes. 

| —_—_ 
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Firſt, this Prick of Perfe#ton or Addition 
is ever placed on the right ſide of all Notes 
thus, = #* $ & for the prolonging the 
ſound of that Note it follows to half as much 
more asitis; for example, the Prick which i is 
placed after a Semibreve is in proportion a 
Minim, and makes that Semibreve which be- 
fore was but two 14:nims to be three Minims, 
in one continued Sound , and ſo the like pro= 
portion to other Notes. Example. 


Prick Long, Breve, Semibreve, Minim, Crotchet, Quaver. 
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A further Example of the Prick Notes, wherein the 
Meaſure of the. Time is barred,according ro the Semi- 


breve, both hy Prick, Semibreves , Minims , and 
 Crotchers 
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- Seeondly, Pricks of Perfettion are uſed for 
perfefting of Notes, and are only uſed in the 
Triple-Time , of which, I ſhall ſpeak more 
at the latter end of Chap. X. 

- Thirdly, Sy»copat:0n 15 when the beating of 
Time falls to be in the mid(i of a Sewtbreve or 
Minim, &c. or, as we uſually term it, Notes 
driven *till the Time falls even again. Examp. 


EY FY , - © 
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Of the Tying of Notes. 


This Example ſhews, that many times in 
Songs or Leſſons, rwo,four, or more Quavers 
or Semquavers are tyed together by a long 
ſtroke on the top of their Tails, and though 
they be fo, they are the ſame with the other, 
and are fo tyed for the benefit of the ſight, 
when many 2uavers or. Semiquavers happen 
together,not altering the Meaſure or Propor-. 

tion of Time, | CHAP, 
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CHAP. IX. | 
Of the Keeping of Time by the Meaſure 
of the Semubreve vr Maſter-Note:. 


Blerve that to the Meaſure bf the Semzs 
breve all Notes are proportioned, and 

its Meaſure when whole 1s expreſled (natu- 
rally by the Voice,or artificially by an Inſtrus 
ment) by moving the Hand or Foot up and 
down.” In Notes of Augmentation , *the 
Sound 1s continued to 'more.than one. Semte 
breve ; but 1n; Notes of Diminution ,' the 
Sound" is variouſly broken into -Minims, 


+ —_— 


next. For the moretaſe at*firlt, if you have ' 
two. 1inms,or four.Crotthets;as inthe EXJO 
ple followiog, 1n one Bar, which is.the;pro- 
portion of a Seztbreve; you may, in 4/i2!ms, 
pronounce ove, two; your hand being down 
at your firlt ſounding oze , 1ift itup letturely, 
and when 1t 1s up a {mall diſtance. pronounce 
two, and then laying your hand down again 
begin the third 272mm, lifting it up at the 
fourth; and down at the fifth; @c. Alſo when 
you have four Crorchets, pronotnee one, twb, 
I IIJGO three, 
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three, four, that is, the hand is down at one and 
un? at three, and dowii when you begin the 
| next Bar of four Crotchets, as in this Example; 
This Rule obſerve, according to the Meaſure 
of thoſe Notes your Semibreve is dividedinto, 
be it either Triple, Duple or Common Time. 
Examp le: 
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CHAP. X. 
Of the Four. Moods or Proportions of 
the Time or Meaſure of Notes. 
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The _ Moods may not Fa be. miſt, 
'In them much cunning aeth conf, if. 
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Here are "8 Moods, the which are di- 
vided into four Tables, that 1s ys oY 
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1. The Perfef of the 
Great, 3 More, 


© 
5 
2. The Perfect of = ® 


Moods 8 Leſs. 


| 3. The 1mperfedt of a, 'Of 
LLeſ(s, , More. 'Z 


. The Imperfed of the 
n Life. Fj : 0 


Theſe four Moods were uſed in former 
times, but of late years, thoſe of our Na- 
tion that have compoſed Muſick, cither 
Vocal or Inſtrumental , have made uſe only 
of the two latter; that is to ſay, the In: 
perfett of the More and Imperfet? of the Leſs, 
one being called the Triple Time, the other 
the Duple or Common Time , theſe 'two being 
ſufficient to expreſs much varicty of Muſick : 
However, becaule the tal;azs do at this day 
uſe in their Muſick all four , I will not omit 
to give you the Defizitions and Proportions of 
them in their order, and be more large upon 
the two latter, becauſe moſt ufed by the 
Practitioners of Mufick in our Nation. 


"of 


An Introduttion ts. 
Of the two firſt Moods. 

He Perfelt.of the More is when all go 

by three, as three Zvgs to a Large , 

Sites Breves tO a Long , three Semibreves to a 
Breve, three Minims to a Semibreve ; except 


Crotchets,c-c.which go by two Mark' d thus, 
The Perfett of the More © 3. 


JJ ego $66 Wy oy! [it by: 
Mm if Fly 


..2- The Perfedt of the Leſs; is her! all go 
by two, except the Semtbreves, as two Longs 
to.a Large, two Breves to a:Long, three Semi- 
breves to a Breve, two Minims to'a Rh 6 
&c.and its Sign or Mark is made thus; 
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NUlg The Ptrfed? of the Le > 3: 
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Of the two Laſt and moſt uſual FU Mis 


| " THe Imperfect of the EMore is whenall 
go by two, except the Minims, 

which go by three, as two Longs tO-A 
Large, two Breves to a Long, two Semibreves 
to 


| 
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to 2 Breve, three Minims to the Semibreve, 
with a Prick of Perfection, which makes the 


> | wholeproportion of three Atinims ; and this 
4 is uſually called the Triple Time. Its Mood is 
It thus ſigned , 

. The Imperfet# of the More C 3 


| in --C 138 TW 9! yy 
—_T TEES 
This 240d is much uſed in Airy Songs and 

- | Galtards, and is uſually called Gallzard or 
ro: | Triple Time; and is of two Motions, the one 
T ſlow, the other more ſwift. 
FR The firſt is, when the Meaſure 1s by three 
e; | Hinims to a Semibreve with a Prick , which 


Prick is for Perfedtion, to make it a perfect 
Time, and is uſually called Three to one. 


ee Hd} 


The ſecond Meaſure of this Triple Time is to 
a ſwifter motion , and is meaſured by three 
i':ÞÞ Cretchets, of a Minim with a Prick for Per« 
i | fectiov. This ſwifter Meaſure is appropriated 
if or uſed in /ight "__ as Corants, Sarabanas, 


Jigs, and the chars 
HEL EE 
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This ſwifter Triple Time is ſometimes 
prick'd in black Notes, which are of the 
ſame. Meaſure with the 247n:mz5 in the fore- 
going Example, but theſe are ſeldom uſed, 
becauſe M:2imsare the ſame and ſerve as well. 
| Example. 


+ 9 ONT WD 7 
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4+ The fourth or laſt Mood, which'is called 
the imperfect of the Leſs, is when all go by 
two, as two Loxgs to a Large, two Breves toOAa 
Long, two Semibreves toa Breve, two Minims 
to a Semibreve, two Crotchets to a Minim, ec. 
and this is called the Dupla or Semibreve Time, 
(bur many call it the Common Time, becauſe 
moſt uſed :) It is uſual in Anthems, Fanta- 


fies, Pavans, Almans, and the like, and its 
700d 1s thus marked , 


The Imperfett of the Leſs EF 
2d £0 $8 L100 I! 
Sq © off 
Note, That when this Common Mood is re- 
vyerled,the Ti of that Leſſon or Song,before 


which it 1s ſo ſet, is to be Play'd or Sung as 
ſ{wift again as the uſual Meaſure, 
CHAP. 
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of the ſeveral Adj untts and Charafters 
uſed in MUSICK, wii; 


I. Digs) is uſually placed at the end of 
i 


a Line, and ſerves todire&to the 
place of the firſt Note on thenext Line, 'and 
is thus made, ——— LD 


w—_— _— 
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© 2, Bars areof two ſorts, ſgle and dnible; 
The fingle Bars ſerve to divide the Time, aCs 
cording to the Meaſure' of the Semibreve 2 
The double Bars are (et todivide the ſeveral 
Strains or Stanza's of the Songs a and Leſſons; 
They are thus made, === =F= = 5 


. 
A Repeat is thus marked $ > and i is uſed 
to fi ignifie, that ſuch a part of a Song or'Let- 
ſon.muſt be Played or. Sang! *Over again from 
the Note over which it4s placed. © 
4. ATye is of two ufes ;"firlt, when tlie 
Time is broken or ſtruck in 'the middl8 of the 
Note, it is uſual to Tye two 147nims; or al 
Minim and ON Crotchet coiahee.; as thus, 
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---The ſecond fort of Tye is, when two or 
more Notes are to be ſung to one Syllable, 


or two Notes or more to be plaid with once 
drawing the Bow on the Y70l or Fiolin , as 


thus: TOW Oe} 0 
: AN 
+ 
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Thou art net Kind but Cradl. © 


5. A Hold is thus made &, andis placed 0- 
ver the Note which the Author fatends ſhould 
be held to a longer Meaſure than the Note 
contains, and over the laſt Note of a Leſſon, 

6. The Figures w_— placed over Notes 
in the Thorough-Baſi of Songs or Ayres, for 
the Organ or Theorbo, is to dire the Perfor- 
mer to ſtrike in other Parts to thoſe Notes, 
as Thirds, Sixths, and the like, to the Ground, 


as thus : 
i UNRLEIN: 


I ſhall here conclude the Firſt Part, wherein I 
» have ſet down, in the plaineſt and eaſieſt Method 
1 could, what is neeaful to be underſtood of the 
Theoretick Part of Muſick ; not doubting, but by 
it, and 4 little affiſtance of ſome already 5kill'd in 
Muſick , to guide you to the Prattich. 4 


IT 
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A Brief Diſcourſe of the Italian manner 
of Sin wherein 1s ſet down , the 
Uſe of theſe Graces in y ton , as the 
Trill and Gruppo, uſed m Italy, and 
nov in England : Written ſome years 
ſmce by an Engliſh Gentleman, who had 


lived long in Italy, and being returned, 
Taught the ſame here. 


The Proem to the ſaid Diſcourſe is tothis effet?. 


Itherto I have not put forth to''the 

view of the World, thoſe Fruits of m 
Muſick Studies employed about that Noble 
manner of Singing , which I learnt of my 
Mafter the famous Sciprone ael Palla in Italy. 
nor my Compoſitions of Ayres, Compoted: 
by me, which T ſaw frequently Pradttfed* by 
the moſt famous Singers in /#aly,, both Men 
and Women : But ſeeing many: of them 'go 
about - mainied and ſpoil'd; and that thoſe 
long windirig Points were ill performed, I 
therefore dev1s'd tg avoid that old manner of 
cunning Diviſion, which has been hitherto 
D 3 uled , 


"— 
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uſed, being indeed more proper for Wind 
and StringedTaftruments than for the Voice. 
And ſeing that there is made now a'days 
afl:indiffererit arid -confuſed.uſe of thoſe"ex- 
calent Graces and Qrnaments to the good 
manner of Singing, which we call-Tri/s, 
Grups; Exclamations of Increaſing and Aba- 
#39 of the Voice); of which I. do intend in 
this my Diſcourſe to leave ſome foot-prints, 
that others may attain to'this excellent man- 
- Nex of Singing :,To which manner I have 
framed my laft” Ayres for one Yoice to the 
Theorbo , not following that old way.of Conr- 
pefition, whoſe Muſick - not- ſuffering - the 
Words to be underſtood by the Hearers, for 
the, multitude of Diviſions made upon ſhorg 
and long Syllables, though by the Vulgarx 
ſuch Singers arecryed up: for famous.” But 
[ have endeavoured in thoſe my late Compa- 
fitons,t0 bring in a kind of Muſick,by which 
men, might as it. were Talk in Harmony, 
uſing 1nthat kind of Singing a certain noþle 
neglect of the Song (as;1 haveoften heard 
at F{orence, by the. Agors in-their Singing 
Opera's), 1n which T;endeavoured the Imita-- 
tion of .the Conceit- of the Words, {ceking 
out. the Cards more ox Icls paflionate, accor; 
ding to the meaning of-them;; having 20: 
£Z BR RW fr uÞ | ceale 
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cealed in them ſo much as, I could the 4rt of 
Deſcart, and paufed or ſtayed the Conſonan- 
ces or Cords upon long Syllables, avoiding 
the ſhort, and obſerving the ſame Rule in 
making the Paſſages of Diviſion by ſome 
few Quavers to Notes and to Cadences; not 
exceeding the value of a Quarter or half a 
Semibreve at moſt, But, as I ſaid before, 
thoſe long 'windings and turnings of the 
Voice are-ill uſed, for T have obſerved that 
Diviſions have been invented} - not becauſe 
they. are neceſſary unto a good: faſhion of 
Singing , but rather for a certain tickling of 
the Ears ofthoſe who do not well underſtand 
what it is rofing paſſionately, forif they did; 
undoubtedly Diviſions would have been ab- 
horr'd;there being nothing morecohtrary to 
Paffion than. they arey yet in ome kihd of 
Mufick ; leſs paſſionate or affeuous;'and 
apon long*Syllables , not ſhort; and infinal 
Cadences,ſome ſhort Points bf Diviſion may 
be uſed, ''but not at all adventures, but 
npon 'the; Praice of the Delcant y but to 
think of them firft in thoſe things that a man 
will fing by himſelf, and-to faſhion out the 
manner of 'them, and. not.to'promife a mans 
ſelf that his Deſcanr will bear'it ; for:to the 
good manner of Compoſing and Singing 1n 
ns cd "4; RY : this 
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this way, the underſtanding of the conceit 
and the humour of the words, as well in 
paſſionate Cords as paſſionate Expreſſions in 
Singing , doth more avail than Deſcant, I 
having made uſe of it only to accord two 
Parts together ,. and to avoid certain notable 
Errours, and bjnd certain Diſcords for the 
SconmpPanying of the Paſſion, more than to 
uſe the Art: And certain it is, that an <Ayre 
compoſed in this manner upon the conceit of 
the words , by one that hath a good faſhion 
of Singing, will work a better effet and de- 
hght, more than another made with all the 
Art of Deſcant, where the Humour or £on- 
ceit of the words is not minded. _ 
The original of which defe& (ifI deceive 
not my ſelf ) is hence occaſioned , becauſe 
_ the Muſician doth not well poſſeſs and make 
himſelf Maſter of that which he is to Sing : 
For if he did ſo, undoubtedly he would 
not run into ſuch Errours, as moſt caſily he 
falleth into, who hath framed: to himſelf 
2 manner of Singing ; for Example, altoge- 
ther Paſſionate, with a general Rule that in 
Encreaſing and Abating the Yoice, and in 
Exclamations, is the foundation of Paſſion, 
oth always uſe them in every fert of Mu- 
ck, not diſcerning whether the words re- 
EE > 9 quire 
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uvire it : Whereas thoſe that well under- 
ſtand the conceit and the meaning of the 
Words, know our defes , and can diſtin- 
guiſh where the Paſſion is more or leſs requi- 
red. Which fort of people we ſhould en- 
devour to pleaſe with all diligence and more 
to eſteem their praiſe,than the applaute of the 
Ignorant Vulgar. | 
Thus 2 admitteth no Mediocrity, and 
how much the more curioſities arein 1t, b 
reaſon of the excellence thereof , with'fo 
mach the more labour and love ought we, 
the Profeſſors thereof, to find them our : 
Which loye hath moved me ( confidering 
that from Writings we receive the light of 
all Sciexce, and of all 4t) to leave behind 
me this little light in the enſuing Notesand 
Diſcourſes, it being my intention to ſhow 
ſo much as appertaineth to him who maketh 
profeſſion of Singing alone, upon the Har- 
mony of the Theorbo , or other Stringed In- 
ſftrument,. ſo that he be already entred into 
the Theorie of Muſitk, and Play ſufficiently. 


,Not that this cannot allo be attain'd by long 


PraRiſe,as it is feen that many,both Men an 
Wornhen, have don, and yet this they attain 
is. but ugto a certain degree : But becauſe 
the Theorie of thefe Writings conduceth 
| unto 
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unto the attaining of that degree, and be- 
cauſe in the ofciion of a Singer (in regard 
of the excellence thereof) not only patti- 
cular things are of ule, but they all together 
do better it ; therefore to proceed in order, 
thus I will ſay:  —_ ado: 

That, the chiefeſt foundations , and moſt 
important Grounds of this Art are, the Tu- 
wing of the Yoice in all the Notes}; not qtily 
that it be neither too high nor too-low g=- 
that there be a good manner of Turing it u- 
ſed. Which T#»/zz being uſed for the mpft 
part in two faſhions, we will conſider both of 
the.one and the other , and by the following 
"Notes: will ſhew that which to me ſeemeth 
more proper to other effe&s. x fr” 

There are ſome therefore that in the Ti- 
zing of the firſt Note, tuneit a Third under; 
others tune. the {aid firſt Note in' its proper 
"Tune, always increaſing. it 1n, lowdnels,ſay- 
ing, that this is a good way of putting forth 
.,the Yoice gracefully, Wy hi 

Concerning the firſt ; Sinceit is not a'ge- 
neral Rule, becaule it agrees not in many 
Cords , although in ſuch, places as it..miy 
be uſed, it 1s-now become {o ordinary; that 
in ſtead of being a Grace becatil ſome ſtay 
too long in the thixd, Note-under , where- 
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25 it ſhould be but lightly touched) it is ra- 
ther tedious to the Ear; and that forBegin- 
ners in particular it ought ſeldom to be uſed : 
but in ſtead of it , as being:;more ſtrange, L 
would chuſe the ſecond for the.increaſing o 
the Voice, ny IV 

| Now, becauſe I have not contained my felf 
within ordinary terms, and ſuch as others 
have uſed, yea rather have continually ſcar- 
ched after Novelty, ſo mich as was poſlible 
for me, ſo that the Novelty may fitly ſerve to. 
the better obtaining of the Main; end;that. 
is to delight and move the aftedtions. of the 
mind, I have found it to be a more affectuous, 
way. to tune the Voice, by a contrary effe& to 
the other, that 15, to tune the far{t Note in its 
proper Tune, diminiſhing it.; becauſe Excla- 
m3tion is the principal means to move the at- 
fetion;and Exclamation properly is no other 
thing, but the flacking of the Voice tore-in; 
force it ſomewhat more. Whereas increaſing 
of the Voice in the Treble Part, eſpecially in 
feigned :Yoices , .,doth oftentimes become 
harſh, and unſufferable.to the Hearing ,: as 
upon divers occaſions I haye heard. Unxs 
dqubtedly therefore, as an affetion morg 
proper to.move, it will work a better effe& 
toxune-the Voice diminithing it, rather than 
282.6 2&4 | hs: 


# WW 3 


44 4n Introdufion to 


Increaſing of it : Becauſe in the firſt of theſe 
ways now mentioned, when a man Increaſes 
the Voice, to make an Exclamation , it is 
needful that in flacking of it, he Increaſe it 
the more, And therefore I have ſaid that it 
ſhoweth harſh and rough. But in the Dimi- 
niſhing of the Voice it will work a quite 
contrary effect , becauſe when the Voice is 


flacked , then togive it a little ſpirit , will 


always make it more paſhonate. Beſides 
that alſo, uſing ſometimes one, ſometimes 
another , variety may be uſed, which is very 
neceflary in this 477, ſo that it be directed to 
the ſaid end. | 
' So then, if this be the greateſt part of 
that Grace in Singing, which is apt to move 
the affection of the mind, in thoſe conceits 
certainly where there is moſt ule of ſuch Af- 
fe&tions or Paſſions, and if it be demonſtrated: 
with ſuch lively reaſons, a new conſequence 
is. hence inferred , that from Writings of 
men likewiſe may be learned that moſt ne- 
ceſlary Grace , which cannot be deſcribed 
in better manner ,, and more cleerly for: the 
underſtanding thereof, and yet it maybe 
perfeatly attained unto: So that after the 
Study of the Theorie, and: of theſe Rules; 
. they may be put in practiſe, by which a'nin 

| grows 
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grows more perfe& in all Arts, but eſpecially 
in the profeſſion of a perfet Singer, be it 
Man or Woman. 


More languid. A liyelier Exclamation. For Example. 


EM ENSTSE THERE TEE 


Cor mio deh nox langui - - - re gut - == - ye, 


EOEDDP EEE ES ==: 
EEE =|S== =— 
Of Tuning therefore with more or les 
Grace, and how it may be done in the afore- 
ſaid manner, tryal may be made in the a- 


of | hove-written Notes with the words under 
& them Cor mio, deh non lanenire; For mn the 
5} frſt Minim with the prick, you may Tune 
f- | cor mie, diminiſhing it by little and little, 
| andinthefalling of the Crotcher increaſe the 
-C | Voice with a little more ſpirit, and it will 
of become an Exclamatios paſſionate enough , 
h though in a Note that falls but onedegree : 


But much more ſpriteful will it appear in'the 
word dech, by holding of a Note that falls 
not by. one degree: As likewiſe it will be-- 
come moſt ſweet by the taking of the greater 
Sixth that falls by a leap. Which thingT 


have obſerved, not only to ſhow to others 
: _ what 
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what a thing Exclamation is,and from whence 
it grows , but allo that there may be two 
kindsof it, one more paſſhonate than the 0+ 
ther ; as well by the manner in which they 
are deſcribed, or tuned, in the one way or 
the other ,.as alfo by imitation of theword; 
when it ſhal{ havea ſignification ſutable to 
the conceit. Beſides that, Exclamations may 
be uſed in all paſſhonataMulicks, by one ge- 
neral Rule in all 441nims and Crotchets with 
Prick falling , and they ſhall be far morepaſl- 
fionate by the following Note; which run- 
neth, than they can be in Semvbreves ;' in 
which it will be fitter for increaſing and 


diminiſhing'the Voice, without uſing the 


Exclamations, Yet by conſequence under- 
ſtand, that in Airy Mulicks ,- or Coraxts' to 


dance; in ſtead of theſe Paſſions there is to 


be uſed only a lively chearful kind of Sing- 
ing, whichis carried and ruled by the 4tr it 
ſelf. In which, though ſometimes there 
may be place for ſome Exclamation, that live- 
lineſs of Singing is in that place to be omit- 
td, and not any Paſſion to be uſed which ſa- 
vaureth of Languiſhment, Whereupon we 


ſee how neceſſary a certain judgmentis for a; 
Muſician, which ſometimes: uſeth to prevail. 
above Art. Asalſo we may perceive bythe; 


fore- 
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foregoing Notes, how much greater Grace 
the four firſt Qyavers have upon the ſecond 
Syllable of the Word Laxguire' (being 16 


| ſtayed. by the ſecond Quaver with a Prick) 


than the four laſt equal Qavers, ſo printed 
for Example, But becauſe there are niany 
things which are uſed in a gobd faſhion of 
Singing , which becaule there*is found in 
them a greater Grace, being deſcribed in 
ſome one manner, make a contrary effe&t 
one to the other z whereupon we ule to ſay 
of a man that he ſings with much Grace, or 
little Grace : Theſe things will occaſion me 
at this time firſt to demonſtrate in what 
faſhion I have deſcribed the Tri// and the 
Grap ; and the manner uſed by me to teach 
them to thoſe who have been intereſfed in 
my houſe; and further, all other the more 
neceſſary effefts : So thatI leave not unex- 
preſſed any curiofity which I have obſerved, 


Trill, or plain ſhake. Gruppo, or Double Reliſh, 


"The Trill deſcribed by me. is upon one 
Note only, that is toiay, to begin withthe 
firſt Crotcher, and to beat every Note wel 
the 
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the throat upon the Vowel [4] unto the laſt 
Breve; as likewiſe the Gruppo or double Reliſh, 
which Trill 424 Gruppo was exattly learned , 
and exquiſitly performed by my Scholars, So 
that if 1t be true, that Experience is the Tea- 
cher of all things.I can with ſome confidence 

rmand ſay, that there cannot be a better 
means uſed to teach it, nor a better form to 
deſcribe it. Which Tr:// and Gr#p , becauſe 
they are a ſtep neceſſary unto many things 
that are deſcribed . and are effe&s of that 
Grace which is moſt deſired for Singing 
well; and (as1s aforeſaid) being deſcribed 
in one or other manner, do work a contrary 
effe& to that which is requiſite : I will ſhew 
not only how they may be uſed, but alſo 
all the effects of them deſcribed iri two man- 
ners, with the ſame value of the Notes, 
that ſtill we may know (as 1s aforementio- 
ned) that by theſe Writings, together with 
Practiſe , may be learned all the Curioſities 
of this Art, 


Example of the moſt uſual Graces. 


Wh: Sn _. I a on dh oy 

ent ${45E 

— =—_ _ 3. _y— -_ 
_- | 


the "_ » Muſick. 49 
PAA I Beating of the Throat: ,.. 5 
2 Beating the Throat. 
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It is to be obſerved in theſe Graces, Ft the 
ſecond hath more grace in 1t than the firlt ; 
and for your better experience we will 1 the 
following Ayre deſcribe ſorhe of thoſe Gtates 
with words under, together with the 3ſ# for 
the Theorbo; in which Ayre is contained the 
molt Paſſronars Paſſages. | 
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wy ſes over a Note, the 
Trill is 10 be uſed. 
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Abating the Voice. A Su Exclam.A more lively Excl. 
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Exclam. larger time, Trill. Exclam, 
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And becauſe in the two laſt Lines of 'the 
foregoing Ayre, Deh doue ſon fuggiti , there 
are contained the beſt Paſſions that can-be 
uſed in this noble manner of Singing, I have 
therefore thought good to ſet them dow; 

E 3 both 
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both to ſhow where it 1s fit to increaſe and. 


abate the Voice, to make Exclamations, Trills, 
and Graps ; and ina word, all the Treaſures 
of this Art; and that they may ſerve for 
Example, whereby Men may take notice in 
the Mufick of the Places, where they are 
moſt. neceflary, according to the Paffions 
of the Words. Although I call that the no- 
ble manner of Singing, which is uſed with- 
out tying a mans {elf to the ordinary meaſure 
of time, making many times the value of 
the Notes leſs by half, and ſometimes more, 
according to the conceit of the Words 
whence proceeds thar excellent kind of Sing- 
Ing with a graceful negle&, whereof I have 
ſpoken before. 

[ Our Authors ſomewhat ſhort in ſetting forth 
this chief or moſt uſual Grace in Singing , called 
the Trill, which, as he ſaith very right, us by 4 
beating in the Throat on the Vowel [a] ; ſome ob- 
ſerve, that it 4 rather the ſhaking of the Uvula 
or Pallat on the Throat , 132 one ſound » pon 4 
Note. For the attaining of this, the moſt ſure 


azd ready WAY ts by imitation of thoſe who are 


perfect tn the ſame ; yet 1Thave heard of ſome 
that have attained it in this manner , in ſing- 
3ng 4 Plain Song, of 6 Notes Hp axd ſix down, they 
have in the midſt of every Note beat or ſeeks 
wi! 
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with their finger upon their. Throat , and by ofter 


praitice came to do the ſame Notes exat#ly with- 
out, It was my chance lately to be in company with 
three Gentlemen at 4 Muſical Praitice , who 
ung their Parts very well , and wſed this Grace 
(called the Trill) very exatth : Tdcſired to know 
their Tutor , they told me 7 was he, for they 
never had any. other but my IntroduRion:: 

That (1 anſwered) could dire} them but in the 
Theory, they muſt needs have a better help in 
the Praftich , eſpecially in attaining to ſing the 
Trill fo well One of them made "this Re ly, 

I uſed , ſaid he, at my firſt learning the Trill, to 
imitate .that breaking of a Sound in the T hroat, 
which Men uſe when they Lener their Hawks, 
as he-he-he-he-he ;- which 1 uſed flew at firſt, 
and by often practice on ſeveral Notes, 'higher 
and lower in ſound, 1 became thus perfet there- 
in. The Trill, or Shake of the Yoice, being the 
moſt uſual Grace, is made in Coles, Cadences, 
and = places, where by along Note an Excla- 
mation or Paſſion.zs expreſſed , there the Trill 


ts made in the latter part of. any ſuch Note ; but 


moſt uſually upon binding Notes in Cadences 
and Cloles., azd on that Note that pY etedes the 
cloſing Note.. To thoſe who oace attain to the 
perfect uſe of the Trill, the other Graces will 
become eaſte, | 


& 3 Since 
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Since there are ſo many Effects to be 
 uled for the Excellency of this Art, there is 
required (for the performing of them) necel: 
farily a good voice,as allo a good wind togive 
liberty, and ſerve upon all occaſions where 
15 moſt need, It ſhall therefore be a profita- 
ble advertiſement, that the Profeſſor of this 
Art, being to ling to a Theorbo or other 
ſtringed Inſtrumenr,and not being compell'd 
to fit himſelf to others, that he lo pitch his 
,Tune, as to ſing in his full and natural Voice, 
avoiding feigned Tunes of . Notes. In which, 
to feign them,or at the leaſt to 1nforce Notes, 
1f his Wind ſerve him well, fo as he do not 
diſcover them much , (becauſe: for thegnoit 
part they offend the Ear; ) yer a Man mult 


havea command of Breath to give the grea- 


ter Spirit to the Increaling and Diminiſhing 
of. the Voice, to Exclamations and other 
Paſſions by us related ; and therefore ler 
him take heed , that ſpending much Breath 
upon ſuch Notes, it do nor afterward fail 
him in ſuch places as it is moſt needful : For 
from a feigned Voice can come no noble 
manner of ſinging ; which 'only proceeds 
from a natural Voice, ſerving aptly for all 
the Notes which a Man can manage accor- 
ding to his ability, employing his wo - 
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ſuch a faſhion as he command all the beſt 
paſſionate Graces,uled in this, moſt worthy 
manner of Singing. The love whereof 
and generally, of "All Muſick , bging kindled 
in me by natural 1 Ulinkti6rr, "2 JI by the' 
ſtudy of ſo many years, ſhall excuſe me, if 
I have ſuffered my (glf co-becarried further 
than perhaps .9wiF tix for him.,\whoino leſs 
eſteems and deſires to -learn from, others , 
than to communicate to others what him- 
{elf hath learned.z and to be further: trans 
ſported in this. Diſcourſe, than, can. ſtand? 
with that reſpect .] bear- to all he Profeſlors 
of this Art» Which Art being excellent , 
and naturally, delightful , doth. chen,become 
admirable, :and entirely wins. the love of. 
others, when luch as polle(s 1 ,, borh+ by 
teaching and delighting others, ,,d9 often 
exerciſe. it ,' and, make it appear. tabe a Pat- 
tern and true. Refrmblance of thole, never 
cealing .celeftjal. Harmonies, , whence pro- 
ceed:lo many good Effects and Benefits upon 
Earth, raiſing and exciting the Minds of the 
Hearers, to the contemplation of thoſe infi-. 
nite Delights which Heaven affordeth, . | 
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Of, the Five Mo, ODS fe d by the Grecians. 


or The Derick, (4: The Phrygian, 
© 2. The Lydian, L 5 The Tonick. 
3. "The Pack vas 


| it F theſe Ahbods, cough of little ule a- 
mong' us, there'18 ſcarce any Author 
that has wrote of: Mufrck {- but gives ſome 
zccount, of them ; among the Latin ,' A1- 
Pedins? "Caf odbyus , and others ; 10 Empl'ſh , 
Mt. Butler and Mr. Morlty”; therefore not in? 
tending'to be {tngular, © ſhall give you this 
ſhort atrative.”© le 
"Theſe five*Mobds have no relation to thoſe 
Atvoas mentioned i inthe fermer part of this 
Book; thoke "have reference to Notes and 
time, theſe only concern Tune. Thar which 
the'Grecrians called ode or Mood, the Latins 
termed Toze or Tune : The Delign of either, 
was to'ſhew'in what Key the Song was let, 
and how each Muſical Key had relation one 
to another, Thele five appertained to the 
Grecians only , and had their ſeveral appel- 
lations 
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lations from the Countries in which they 
were invented and practiſed. The Latins 
reduced theirs to Eight Texes or Tanes, and 
were by the Churchmen termed Plain-ſongs. 
Theſe exceeded not the compals of fix Notes, 
and were to dire how to begin andend in 
the proper Keys ; which eight 1ozes or Tares 
are printed in the Tezor Part of Mr. 2orley's 
Introduction , pag. 147. The Grecran Mods 
had theſe various Efleats, 

1. The Dorick Mood conlifted of ſober flow 
Tur'd Notes (Counterpoint) where the Com- 
poſition of Parts goes Note for Note toge- 
rher, be they of two, three, or four Parts.,.:as 


. 1s ſet forth 10 my late Book of Mulick of four 


Parts to the Pſalms and Hymns uſed 1n our 
Churches, Printed in Folzo, 1671. This 2404 
had its nameFfrom Dorza, a civil part of Greece 
near Athens ; and being folemn., moveth to 
Sobriety and Godlineſs. Mr. 

2. The Lydia» Mod was uſed to grave 
ſolemn Muſick, the Deſcant or Compoſition 
being of {low time, fitted to ſacred Hymns 
and Anthems, or ſpiritual Songs, in Prole; 
ſometimes in Verſes alone, and ſometimes 1n 
a full Cherzs of four or five Parts ; which 
moveth a kind of heavenly Harmony,where- 
by the mind is lifted up from the regard of 
fo earthly 
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earthly things to thoſe celeſtial Joys above. 
This Mood had its derivation from the fa- 
mous River 1n Lyaza called Padolus, and the 
winding retrograde Mearder , repreſenting 
thereby the admirable variety of Sound ig 
Muſick, paſſing by the famous Cities, Phila- 
delphia', and Sardis, once the Royal Seat of 
rich King Creſz. , 

3- Thee/Zolick Mood, was that which was 
of a more Airy and loft plealing Sound, as 
your Maarigals or Fa la's of five and fix Parts, 
which were compoſed for Viols and Yoices 
by many of our excellent Enzlifh Authors , as 
Mr. Morley, Wilks, wilbey, Ward, and others « 
Which Mulick by its variety and delightful- 
neſs, allayeth the Paſſions, and charmeth the 
Aﬀections into a\{weet and pleaſing temper, 
ſuch as was that enchanting Mulick of the 
Harp, provided for King Saul, 1 Sam. 16, 
That Saul was refreſhed, and the evil Spirit de- 
parted from him. This 200d had its derivation 
from e£olia(a Kingdom of ols)whence he 
is feigned to ſend his ruſhing Winds, which 


reſemble this Moe, that is ſo commixt with. 


fancy and airy reports, one part after other. ;: 
4. The Phrygian Mood was a more warlike 


| and couragious kind of 1/uſick;expreſiing the 


Mulick of Trumpets and other Inſtruments; 
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of old, exciting to Arms and Activity, as Al- 
mans, and the like. This Mood had its de- 
rivation from Phrygia (a Region bordering 
upon Lydia and Caria) in which is that Mar- 
tial Town Cos, and the moſt high Hill 4a, 
famous for the Trojay War. Many Hiſtorians 
have written of 1ts rare Effects in warhke 
Preparations : Suid (in litera T) writes of 
Timothers,a $kilful Muſician,that when Alex- 
ander the Great was much dejected 1n his 
mind, and loth to take up Arms, he with 
his Phrygian Flute exprelſed.ſuch excellent 
{ſounds and varieties of Mulick, that the 
King's Paſſions were immediately [tirred to 
War, and ran preſently and took up Arms. 
But the Story of Eric«s, the Mulician, paſſes 
all ; who had given forth, that by his Muſick 
he could drive Men into what Aﬀections he 
lifted ; and being required by Boas King of 
Denmark to put his Skill in practice, he with 
his Harp or Polycord Lyra, exprelled ſuch eb 
tetual melody and harmony in the variety 
of changes in ſeveral Keys, and in ſuch ex- 
cellent Fug's and (pritely Ayres, that his Au- 
ditors began firſt to be moyed with ſome 
ſtrange paſſions, but ending his excellent 
Voluntary . with ſome choice Fancy upon 
this Phrygian Advod, the Kings paſſions were 

| "TOP altered, 
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altered, and excited to that height, that he 
Fell upon his moſt truſty friends which were 
near him, and ſlew ſome of them with has fiſt 
for lack of another weapon ; which the Mu- 
ſician perceiving , ended with the ſober and 
folemn Dorick, which brought the King to 
himſelf, who much lamented what. he had 
done. This 1s recorded at.Jarge by Crantzz, 
Lib. 5. Danie cap. 3. and by Saxo Grammaticus, 
lib. 12. Hiſt. Danie, and others. 

1:15, The Jonick Mood was far more light and 
effeminate Mulick, as pleaſant amorous Songs, 
Coraxts, Sarabands, and jigs, uſed for honeſt 
mirth and delight at Feaſts 2nd other merri- 
ments. ' This Ad had its derivation from 
the 1onians of 707772, which lies between c/£0- 
{x and Caria, afttuation full of all pleaſure, 
whole plenty and idlenels turned their honeſt 
Thirth into laſciviouſnels, By this 440d was 
the Pythagorean Huntſup, or Morning Mulick, 
which wakened and rouſed their dull Spirits 
to-ſtudy and ation. The abule of this 24004 
is -ſoon. reformed by the ſober Dorick ;- for 
what this excites above moderation, the: 0+ 
ther draws into a true Decorum. 

. : Let thus much ſuffice $0 have been ſpoken of the 
Grecian Moods, 7 fhall now. ſet dongg-ſoriet 
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= + 
BEE ——_ i 45: C— — — ———_— 
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V Vet cle 


"1m Clorgs caſt her Sun-bright Eye upon ſo 


ESTSS[EDEES TREE DEER 


mean a Swainas 1? Can ſhe affe&t my oaten reed? or 


SH EEDPHEHH=== 


floop to wear my Shepherdsweed, 


What rural ſport can I deviſe, 

To pleaſe her Ears, to pleaſe her Eyes? 
_ Fair Cloris (ees, fair Eloris hears, 
With Angels Eyes and Anzels Ears. 
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LEE {EEE 


Ove is 7s loſt and ou aſtray,being ; blind bath loſt 


SEE 


his way. Ye--1xs cryeth for her ſon, out alas ſhe is undone ! 
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Cupid for his Mother wept, weeping thus ſate down and flept- 
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Foy more Songs and Ayres of this wature for Beginners, 1 fo You 
20 two Books lately publiſhed, entituled, Choice Songs and Ayres, 


being the neweſt and moſt uſual Songs at the Court and Theaters ; and 


alſo" to 4 third emituled , The Muſica] Companion, comatning 
Songs and Ayres for two, three, and four Poices. 
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©... Short Tunes to Four Lines. 
Oxford Tune | 
Cambridge "Tune Q79Pſalms Conſola-y 
Litchheld Tune tory. | | 
Low-Dutch Tune 2 | Theſe Tunes, 11 Tu- 
V ning , the firſt Note 
_= wx 4 | zitl bear a chearful 
maior zune hisb pitch, in regard 
Weltmintter Tune To Plal, of Pres Pick, Collipaſs 
j H 


Ely Tune Congeſſion, and Fu-, 80} above five or 
Worceſter Tune (nerals. - | fx ores, from the 
Hartfordihire Tune ' - | bigheſt Note to the 
Southwell Func 2 To peculiar Pſal. as | loweſt. 

New Tune: - 25; 80, 67,70,134-J 

St. David's Tune q_ : | 

Martyrs; Tune TheſeTunes ave eight 
Wincheſter Tune Notes compaſs above 


the firſt , and there- 

ore_you muſt begin 
rbe firſt Note indif- 
ferent low. 


London Tune To Plalm.of Praiſe” 
Lohcdon new Tune off Thanksgruing. 
Nervach Fane | | 
Hereford Tune 


Exeter Tune I | | 
Long Tunes, moſt of them uſual to Pſalms of Eight 
T Pſalm Tune | 
- 81. Pſalm Tune Theſe Tunes are eight Notes in compaſs 4- 


x13 Pſalm Tune bove the firſt Note, . and therefore you muſt 
I19,'P{a}m . Tune begin the firſt Notelow-: 
148 Plan Tune 


cl Pſalm Tune Theſe Tunes fall four Notes Jower than the 
In — —_ frſh. Note , therefors begin that indifjeneuy 
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The moſt ul''ai Common Tunes ſung in 
Parith-Churches, with the Ba under each 
Tune, 


Pſalm 4. | - Oxford Te, 
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O God that art my righteouſneſs, Lord hear me whenIT call : 
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- Thon haſt ſet me at liberty, when I was bound and thrall, 
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Pfalm 116. Windſor Tune, 


SEHEEREEEEEE | 


I Love the Lord, becauſe my voice and prayer heard hath he: 
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 Whenin my daysI call'd on him, he bow'dhis ear to me. 
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_ Lord upon thee do I call, Lord haft thee unto me : 
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And hearken Lord unto my voice,whenT do cry to thee. 


43 Fl 


|. Pſalm 26. 


=: 


che Skill of Muſick 71 


_— Tune. 


Lord be my fudy, & thou "ſhake {ce my paths be right & plain : 
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Itruſtin God, and hope that He will ſtrength me to remain, 
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Gi Said I will look to my ways, for fear Iſhould go Wrong : 
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I will. take heed all times that Loffend not with my tongue. 
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I Lift mine heart to thee, my God and Guide moſt juſt”: 
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MY ſoul give laud unto the 4 my ſp'rit ſhall do the ſame : 
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Tice will I laud my God and "I and 1bick thy name for aye : 
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Forever will praiſe thy name,and bleſs thee day by lay. 
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'THe L.is both my health & light,ſhall man make me diſmaid ? 
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Sith God doth giv me ſtrength & might,why ſhould I be afraid? 
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let not my words return in vain, but givean ear tome. 
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O Lord conſider my diſtreſs, & now with ſpeed ſome pity take: 
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I bgve lately publiſhed the wþole Book of Pſalms # 4 Porket Yo- 
Jume,with the Tunes to each Pſalm in Three Parts, Cantus, Medius, 
and Baſſus , in 4 more plain and eaſte method than any heretofore 


primed , 0 which (when you are perfett intheſe) Irefer you 
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A BRIEF 


INTRODUCTION 


 Tothe Playing on the 


Baſs-Viol. 


The Second BOO K. 


—  —  —  —— 


He 770 (uſually called) de Gambo, or 

Conſort Viol, becauſe the Mulick thereon 
is play'd from the Rules of the Gam-vt, and 
not as the Zyr4-Yiol , which is by Letters or 
Tablature. Of this Yo! de Gambo there are 
three ſeveral fazes, one larger than the other, 
according to the three Parts of Muſick ſet 
forthin the Gam-vi, viz, Treble-Viol , Texor- 
Viet, and Bafi-Viol, The Treble-Yiol plays the 
higheſt Part, and its Lefſons are prick'd by 
the G fol re vt Clift 8; the Tenor-Viol, or 
middle Part, its Leſſons are by the C ſo! favt 
Clif Z, and the BaF7i9/, which is the = 
get, 


£ 
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geſt, its Leſſons are by the F fa vet Cliff g.. 
Thele three Y7ols agree in one manner of Tu- 
ning ; where I ſhall give you the Directi- 
ons for Tuning the Baſ-Yiel, which is uſually 
ſtrung with fix Strings (ag you may obſerve 
on the Figure expreſſed in the foregoing 
Page) which ſix ſtrings are known by tx [e- 
veral names, the firſt, which 1s the ſmalleſt, 
1s called the Treble; the ſecond, the ſpall 
Mean ; the third, the great Mean; the fourth, 
the Cournter-Tenor ; the fifth, the Tenor or 
Gam-vt ſtring , the ſixth, the Bafſ, Bur if 
you will name them after they are Tuned, ac- 
cording to the Rule of the Gam-vt, the Tre- 
ble ſtring is D /a ſol re ; the ſmall Mean, A la 
mi re ; thegreat Mean, Ela mi ; the Counter- 
Texor, Cfavt; the Tenor or fifth ſtring, Gam- 
vt ; and the ſixth or Baff, dowble D ſol ye, 
Belonging to theſe ſix ffrings there are ſeven 
frets or flops on the neck of your Y70!, which 
are for ſtopping the various Sounds , accor- 
ding to the ſeveral Notes of the Gam-v7, both 
flats and ſharps: For the more plain under- 
ſtanding of which, I have drawn an exact ' 
Table 1n Page 94 and 95, beginning with 
the loweſt Note on your ſixth ftrizg, and fo a- 
ſcending to the higheſt on the firſ# or Treble 
fring. Your perfe& underſtanding of that 
Table 


_ Roponly your ſecond or ſmall tear inF, and 
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Table will much further you 1n the know- 
ledg of Tuning your /70/; for which Tuning I 
will give you two Rules, one by Tablature or 
Letters, the other by the Gam-vt Rule, the 
firſt being the eaſieſt way to a beginner, whoſe 
Ear at firſt is not well acquainted with the 
ſeveral Diſtances of Sounds that the Strings 
are Tuned in, ſhall by this way uſe only 
one Sounding , viz. an Hniſon, which 1s to 
make two ſtrings (one of them being ſtopt, 
the other not) to agree in one and the ſame 
ſound : The Letters are Eight, 4,3, C,D, E, 
F,G,H; ſeven of theſe are aſſigned to the 
ſeven Frets on the Neck of the Yo! ; 4 1s for 
the ſtring open, B is the firſt Fret, C the ſe- 
cond, D the third, E the fourth, Fthe fifth , 
G the fixth, and Hthe (ſeventh. 


Example. 
SSHÞ. . ol it SSC. OCERSS 
BVY2a [bhTirTSTeE lt LIE 
=> Bath liglS>lE lf. LIL4+ 
awe LMISLMIESTECECS 
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LbELELYd.| 
Open, Firſt, Second, Third, Fourth, Fifth, Stxtb, 7th 


I 
3 


When you begin to. Tune, raiſe your 


Treble or (malleſt ſtring as high as conveni- 


ently it will bear without breaking , then 


tune 
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tune it till it agree in ſound with your Treble 
open; that done, ſtop your: Third in F, and 
make it agree with your Second open , then 
ftop your Fourth in F, and make it agree with 
your Third open ; then ſtop your F:th in F, 
and make it agree with your Fourth open , 
and laſtly, ſtop your Sixthin F, and make it 
agree to your Fiftb open. This being exact- 
ly done, you will find your Y:9/ in Tune, ac- 
cording to the Rule of the Gam-vr. 


Example, Tuning by Letters. 
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v <Example, Tuning by Notes. 
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DJs fol re. Alamire. Elami. C favi. Gam-ut. DD ſol re. 


The other way of Tuning is by the Rule 
of the Gam-vt, by diſtances of Sounds, as 1n 
the foregoing Example, thus : The Treble 
being raiſed as high as it will conveniently 
bear without breaking, 1s called D /2 ſol ye, 
then tune your ſecozd four Notes lower, and 


it is A 1am re; the third four Notes lower 
is 
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is Elami; the fourth three Notes, or a flat 
nd | Third lower, is Cfa vt ; the fifth four Notes 
en | lower, 15 Gam-vt; and the ſ;xth four Notes 
th | lower than the fifth, is double D ſol re: This is 
xg, | the moſt uſual way of Tuning it, yet there 
n, | are ſome Leſflons do require it one Note 
it | lower, which is doable C fa v7, but that is very 
ſeldom. 


Example of the Notes aſcending and deſcending. 


: | IE "EET ETY Br =, A 
7 PINE TTY VO FRY nu. 9 Or BP Merten. + 
7 TRI eumtrren, x mms anon 
Be eres ere a te 
r | ESE HEE; 
A > NURSE DEI As - 
MEA tn "Td WI PMMPRIBI: FP. 


SENTED FEET HEE 
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is right Tuned. 
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Your Yo being Tuned, practice to play 
this Example of the Notes alcending and de- 
ſcending, and by it you ſhall know your Yo 


Stop on the Baſs-Viol , 


An exat TaBLE , direfing the Places of 
. the Notes, Flat and Sharp, to every 


according- to 


the Gam-ut ; beginning at the loweſt 
Note of the Baſs on the Sixth String , 
and aſcending to the higheſt on the 


Flat, Proper. 


Stxth firing Sixth ftring Sixth fling 
open, frſt ot. ſeeond fret, 
5 String. 


Treble. 
6 String. 
—————_——C_DJ——— 
mma 7 cc —_ —_—_ _—_- 
225 a. GC mma a 
Dauble D fol re. Double Ela mi DD E la mi, DD Ffaut, DDF fau, 
Sharp, 


Sixth flving Sixth fring 
tbird fret. fourth fret, 
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Gamut Gamut ſhary, «Are. 'Þ mi flats B mi propere 
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Fifth firing ffth ſtring $4 4; Plth firing fifth firing 
Ep, hfifict. fecond fret, third frets,8" founthfres, 


& String; 
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FNXANNSGN 
> 1 of + a, fourth firing fourth flr:ng 
0Pene HE free. ſecond fret. fourth fret. 
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E la mi Frau Ffunr,ſuary G@ ſfolrents G fol re ut, ſharps 
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FANDASN APD 
Third firing thirdfring third ſtring turd firing third firtmg 
open brft fr, ſecond frew third fr, fourth free. 


2 String. 
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Ala mi ye, B fab mi, flat, B fab ny, proper. { fol fa ut. C fol faus, ſharps 
LEY No 


| WOWNO 
TALE) AL) 
Second firing ſceond ſtring ſecond firing ſecond firing ſecond ftring 
open, forff free. ſecond fret, thadfjer. fourth fres, 
I String. 
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Dlaſolre E lx mizflas E lami "eo F fa ut Touſen fire. 
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FCAD) >-7-< RN DNA LD ALT 
firſt ſtring rſt firing firſt frong firſt firing fo ſt firing firſt (ring 
048. Brft fret. ſecond fret. third feet. fourth fiet, fiſth fret, 


It is uſual in Leſſons for the Baſf YViel, to 


change the C/iff where the Notes aſcend a- 


boye Dlaſolre, which is very neceſſary to 
pre- 


96 An Introdufion to 

prevent the drawi ing of more lines above; 

| therefore the Practitioner ought to be perfe& 
in the C ſo!fz vt Cliff on the 1dale line, as you 
ſee in the five laſt Notes of the Table; alſo 
this Example mentions the like agreement of 


Notes in both Cliffs. 
A 


AO go. 7 CO Wu E 
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In FF Exile the Notes prick'd in the. 
Tenor Eliff, are the ſame with thoſe in the Baſ# 
or F fautCliff, and are ſtopp'd in the ſame 
places on the /!. This I thought fit to'men- 
tion, becauſe you. will meet with the change 
of Cliffs in the following Leſſons, 

Obſerve, that in the foregoing Table the 
Sharp (XY) before a Note makes it [topt a Fret 
=: and a b Flat before a Note a Fret high- 

; for two Frets go to one whole or perfect 
Nete. as that Table doth dire : Sometimes 
you may {ce a Sharp before D ſo/re , then it 1s 
ſtopt a Fre? lower, which 1s the place of E 14 
znt fiat , (01 a Flat 1s ſet before A la mt re; it 18 
a Fret higher, which is G ſol re ut ſharp : The 
like of other flat or ſþarp Notes, FF 

lo 


the jfth four Notes lower than it, is C fat ; 
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Alſoif a B flat or B ſharp be ſet on Rale or 
Space at the beginning of any Line with the 
Cliff, that Flat or Sharp makes all the Notes 
which are 1n the ſame Rules or Spaces to be... 
flat or ſharp through the whole Leſſon. 

TREBLEVFVFIOL. 

Theſe DireGtions for the Baſ-Y:ol do allo 
ſerve the Treble-Viol , which 1s ſtrung and 
tuned 1n the ſame manner , only eight Notes 
higher, @ ſore ut on the Treble 15 the Eighth 
above G ſol re ut on the Baff, being ſtopped on 
the ſame String and Fret with the 5 and 
ſo other Notes accordingly. 

TENORFIOL, 

The Tepor-Viol is an excellent Iward Part, 
and much uſed in Conſort, eſpecially in Fanta- 
fies and <Ayres of 3, 4, 5 and 6 Parts. The 
Tuning of it is the ſame with the Bf and 
Treble, for the diſtance of ſound betwixt each 
ſtring, but being an Inward Part betwixt 
both,its Tuning is four Notes higher than the 
Baſ,and five Notes lower than the Treble ; its 


firſt or Treble ſtring is Tuned to G ſol re nt 0n 


the third ſtring of the Treble-Yiol ; its ſecond 
four Notes lower,which is D /a ſol re; the third 
four Notes lower, is A /a mire ; the fourth 
three Notes (or a flat Third) lower, is F fa ut ; 


and 


% 
, ll. 
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and the fix/5 four Notes lower than the fifth 
1s Gam-vt; which is anſwerable to the Gam- 
"vt onthe Baſs-Viol. 

» For the better underſtanding of theſe Tu- 
nings ſeverally, viz. Treble or Tenor, oblerve 
thele two Examples of them, according as 
their ſix firings are Tuned by the ſeveral Di- 
ſtances of Notes in the Gam-vr. 


The Treble-Viol Tuning. 
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8-3 4 5 6 String. 


The fifth firing on the Treble-Y7ol 1s the 
ſame with & ſol re vt on the third ſtring of the 
BaſS-Viol, 

The Tenor-Viol Tuning. 


IS 34 5 6 Strixp, 


tdC f2 vt or fourth ſtring of the Baſ-Yz0l. 

\ For the Names of the Notes, and their 
Proportions of: Time , I refer you to the 
fourth 'and- fevehth Chapters in the firſt, 
Some 
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Some General Rules for the V1OL. 
1 7 Here are three ſorts of Baf-YV1ols,- as there 


are three manners of ways in playing. 

Firlt , a Baſ-Viol for Conſort mult be one 
of the largeſt {ize, and the Strings propor- 
tionable. 

Secondly, a Baſs tol for Diviſions muſt be 
of a leſs {1ze, and the Strings according. 

Thirdly, a Baſ;-Viol to play Lyra-way, that 
is by Tablature, mult be ſomewhat leſs than 
the two former, and ſtrung proportionably. 

2. Inthe choice of your 70 Bow, letit be 
proportioned tothe el you ule, and let the 
Hair be laid ſtiff, and the Bow not too heavy, 
nor too long, 

3. In holding your Y: obſerve this Rule: 
Place it gently between your Knees, reſting 
the lower end thereof upon the Calves of 
your Legs, and let your Feet reſt flat onthe 
Ground , your Toes turned a littie outward 
and let the top of your ze! lean towards your 
ry ſhoulder, 

, In the holding of your Bow , obſerve 
this Rule: Hold the Bow betwixt the ends 
of - your Thumb and your Forefinger, an 
Inch below the Nut, the Thumb and firit 
Finger reſting on the Wood, the ends,of 
S::: H 2 your 


%'-, 
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your ſecond and third Fingers ſtaid upon the 
Hair , by which you may poiſe and keep up 
your Bow. Your Bow being thus fix'd, you 
mult draw it over one ſtring , and then ano- 
ther, in aright angle, about two or three In- 
ches above the Bridge, making each ſeveral 
ſtring yield a clear ſound, | 
5. In thepoſture of your left hand obſerve 
this Rule, place your Thumb on the back of 
the Neck, and oppoſite to your Forefinger , 
ſo thiat when your Fingers are to reſt on the ſe- 
veral Stops or Frets , your hand may haveli- 
berty to move up and down, as occaſion ſhall 
require; 'and in the ſtopping obſerve, that 
when you ſet any Finger down, let it not be 
juſt upon the Fret, but cloſe to it, bearing it 
hard down with the end of your Finger, and 
let it reſt there, playing the following Notes 
with your other Fingers, until occaſion re- 
quire the moving it; and be ſure not to lift 
your Fingers too high , but keep them in an 
even diſtance to the Frets, that ſo they may 
paſs more readily from Fret to Fret. 
* Alſoin the Rule of true Fingering, where 
you'skip a' Fret, there leave a Finger; and 
wheri' you have any Notes which are high 
Notes, that reach lower than the Frets, there 
the highelt'Notes 1s always ſtopt either "_ 
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the third or fourth Finger ;. if with the third, 
then the firſt and ſecond Fingers are ready to 
ſtop the two next Notes either aſcending or 
deſcending from jt : But if the higheſt Note 
be ſtopt with the fourth Finger,then the Note 
under. it is ſtopt either with the third or ſe- 
cond Finger, according as it iseither Flat or 
Sharp, it Sharp, the third, if Flat, the ſe- 
cond. But whether the higheſt Note be ſtopt 
with the third or fourth Finger, the third be- 
low it muſt be ſtopt with the firſt Finger , 
which is ever as a guide to the two Notes 
above it. Laſtly, when two Notes which 
follow one another are ſtopt with the ſame 
Finger removed, it is to prepare the other 


Fingers to the aforementioned poſture, or td 
remove them to ſome other place. This or- 


der of Fingering direts the whole Finger- 
board (in | Mea Jha three Notes which follow 
upon any one ſtring) with this propiſo, where 
ops are wide, the fourth or little Finger is 
of more uſe, than. lower down , where the 

—_—S—_——; {5 
...6. In the moving your Bow obſerve this 
Rule , When you ſee an even numberof Que- 
vers Or Semiquavers, as 2, 4, 6, or 8, tyed to- 
gether, . you muſt begin with your Bow fox- 
ward,though the Bow be drawn forward the: 
—_ Note 
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Note before ; butif the Number be odd, as 
2, 5,0r 7, (which is by reaſon of a Prick Note 
or an odd Qxaver Reſt) then the firſt Note 
muſt be plaid with the Bow drawn backward. 

Laſtly, in the practice of any Leſlon, play | 
it ſlow art firſt, and by often practice it wall 
bring your hand to a more {witr motion. 

And now, your Y7o/ being Tuned accor- 
ding to the foregoing Dire&ions, I have here 
following fet down a-few Leſſons for to be- 
gin with, and over the Notes I have tet Fi- 
pures, to dire with what. Fingers to ſtop 
them; 1,2, 3, 4,1 ſer for firſt, fecond, third, 
and fourth Fingers ; thoſe which have no Fi- 
gures over them, are the ftring open. 

For the uſual Grazes, the Shake 15 the prin- 
cipal ; of which there are two, the cloſe ſhake 
and the,ope ſhake ; the cloſe ſhake is when you 
xs with your firſt Finger on the firſt Frer , 
andſbake with your ſecond Finger as cloſe to 
It as you can , the pe ſhake is” when you ſtop 
with your firſt Finger on the firſt Fret, and 

ſhake with your third Finger on the third 
Fret ; fhis obſerve in all ſtops whatſoever. For 


other Graces, as Donble Reliſhes, Backfalls, 54; 
I refer you to the Table of the ſeveral Graces IF* 
in my Directions for the Treb/e-Violin, which *Þ. 
are proper allo to the Bafi-Fr0, 
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HE Treble- Wh is 2 Heeifiy®® TY 


led of late , 


ſpritely .Inftrumenr, and much *pra- 
ſome by Boo# , and ſome with- 
ot ; which of theſe two is the beſt way, 


may 
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may ealily be reſolved : Firſt, to learn to 
play by rote or ear without Book, is the way 
never to play more than what he can gain 
by hearing another play, which may ſoon 
be forgot; but on the contrary, he which 
learns and gun by Book, according to 
the Grounds of Muſick, fails nor, after he 
comes to be perfe& in thoſe Rules, which 
guide him to play more than ever he was 
taught or heard, and allo to play his'Part in 
Confort , which the other will never be ca- 
pable of, unleſs he haye this ſure guide. 
* ThePwimnis uſually” rung with four ſtrings, 
and tuned by fiftbs; for the more plain and 
eas vridggRanding-thereof, and the ſtopping 
al Notes itr teWight plates and tune, it will 
be neceſſary,” rhat on the neck or finger-board | 
of yotit Yiotin there befpticed x: wr as is 
ona Viot: Thjs,honghirbe not uſual, yet it is 
the'beſt 'and eatieſt way for a Beginner who 
( 


has bad Ear, for by it he hasa certain Rule 
| todirect and 'guide him to ſtopall his ores in 
exaRt zune, whereas thoſe thar learn withour, 
ſeldom have at firſt ſo good an Ear to ſtop all 
Notes 10 perfect tune, | | 
Therefore, for the better underſtanding 
thereof, in this following Example is aſſigned | 
to thoſe lixfrets on the finger-board, ix Letters 
0 
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of the Alphabet in their order; the firſt free 
is B,the ſecond C,the third D, fourth E, fifth F, 
and fixthG; A isnot afſigned to any of the 
frets, but is the String T Open. 
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In this Example _ his the names of the 
4 firings, and the letters aſſigned to each free. 


The Scale of Muſick on the Four Strings of the 
Treble-Violin , expreſſed by Letters and 
Notes, 


The Fourth String or Baſs. TheThird or great Mean. 
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This Example doth direct the places of all 
the Notes, Flat and Sharp ; each Note being 
placed under the Letters, according to their 
teveral fops upon each f{rize diſtinely , be- 

tnning at the loweſt Note on the Baſs, or 
fourth ſtring, and aſcending up to the higheſt 
on the Treble, according to the Scale of the 
Gam-vt ; 1n which you may alſo obſerve, that 
the Leſſoxs for the Yzolin by Letters are prick'd 
on four Lines, according to the four ſeveral 
ſtrings ; but Leſſons by Notes are prick'd upon 
five Lines, as appears in that Example. 

For the 7*zz2 of your Y1ol:y, it is by Fifths, 
which is five Notes diſtance betwixt each 

firing ; for, according to the Scale or Gam-vi, 
the Baſs or fourth ſtring is called G ſol re wt, 
(and 1s tnnca an Eiehth above Gam-vt on the 
Baſs-Viol) the third, or great Mean, D la ſol re ; 
the ſecond , or ſmall Mean, A la mire; and 
the firſt, or Treble, Ela; as in the following 
Example, the firſt Note of each rip is upon 
*.4., and 1s known by this ſignature * under 
each of thole Notes, 

But for a Beginner to Tune by Eiehths, will 
' be eakier than by Fifths,if his Yiolin be fretted ; 
to. begin which, he muſt wind up his firſt 
or Treble-ſtring as high as it will bear, and ſp 
 t1nF, then Tunc his ſecond an E:zhth below 

ett It; 


the Skill of Muſick. 111 


itz then /op the ſecond in F, and Tune the 
third an Ezehth under it, -then ſfop the third 
nF, and Tune the fourth an Ez7ghth below 
that z and ſo your Strings will bein perfe&t 


Tune. 


Example of the Tuning 


By Eighths. By Fifths. 
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Another Example of the Tuning, as the 
five Notes aſcend on each of the four ftrings, 
beginning on the Baſs or forth ſtring. 


ein wean ended. A 
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* 4 String. * 3 String. *2 String. * I String. 
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Some General Rules for the TREBLE-VIOL IN. 


Irſt, The Yin 1s uſually plaid above- 
hand, the Neck thereof being held by 
the left hand; the lower part thereof is reſted 
on the left Breaft, a little below the Shoul- 
der: The Bow is held in the right hand , be- 
tween the ends of the Thumb and the three 
firſt Fingers, the Thumb being ſtaid upon the 
Hair at the Nur, and the three Fingers reſting 
upon the Wood : Your Bow being thus fixed, 
you are firſt ro draw an even ſtroke overeach 
ftring ſeverally, making each ſtring yield a 
clear and diſtin ſound, 

Secondly, for the pofture of your left 
hand, place your Thumb on the back of. the 
Neck, oppolite to your Forefinger, ſo will 
your Fingers have the more liberty to move 
upand down 1a the [everal Stops. 

Thirdly, for your true fingering , obſerve 
theſe direQtons, which will appear more eaſle 
to your underſtanding, if in your firſt pra- 
Eice you have your Ywliz fretted , as is be- 
fore-mentioned , that where you skip a fret 
or flop, there to leave a finger ;-for every ſtep 
is but half a Tone or Note, for from þ ro-c. 
is bur half a Note, but from þ to > is a 
whole Note ; therefore the leaving of a fin- 
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ger is neceſſary :to be. in readineſs when half . 
Notes happen, which is by flats and ſbarps. 

Next,, whtn;you have any high Notes, 
which reach-tawer than your uſual Frets-or 
Stops, there you are to ſhift your fingers; if 
there be but two Notes, then the firlt is 
ſtopt with the third finger ; but if there be 
three Notesthar aſcend; then the firſt is opt 
with the ſecond finger ,"and the reſt by -the 
next fingers. 

Fourtlly,-1n the moving your Bow.up and 
down obſerve this Rule, -when' ule an 
even number of -Quavers and Semiqudery, "hs * 
2, 4, 6 or $8 tyed together, your Bow muſt 
move up. or forwards, though it wagvpat the 
Note immediately befure,, Hat 1 EE bTve 
an odd number, as 3, 5 or 7; (whictrhappens 
very often, by reafon of a prickt Note or an 
odd Q44wve#-Reft) there your Bow ofhdraw 


back at the fi *Note. Fn Tanna, LF DH SSy ST Xa 


"LaſtlyAmFour practiceoF-anyT | 
it low at firſt, and byoften practice you will 
bring yourhand toa more.lwift m 

As forthe*fevetal Graces:ahd ria 
are uſed, as-Shakes, ,Backfalls;and double REiFD? 
this following Table will” be ſome = 
your practice for there is firſt the Note plain, 
and after the Grace expreſſed by Notes at 
length, I A 
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Short Tunes for the TxeBLE-V1OLIN, 
by Letters and Notes. 
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Note, That in theſe Leſſons by Letters, the Time is 
gt put over every Letter, but if a Crotchet be over any 
Letter , the following Letters are to be Crotchets aiſo , 
till you ſee the Note changed, and the like is to be oþ- 
ſerved in other Notes. 
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SHPSEEOPRASGLS 
_  Infenious Pradtitioner , 
His bave T (after the plaineft method I could) ſet 
- "down ſeveral Rules and Di8ettions for thy Praitice 
on the Treble- Violin, by way of Fretting, which I have 
known uſed by ſome of the moſt eminent Teachers on this 
Taſtrument, as the moſkfacile and eaſie to initiate their 
Scholars : And alſo Direitions for Pricking down Leſſons 
iaLetters ; yet I do not approve of this way of Playing | 
by Letters, ſave only as a Guide to young Fradtitioners , 
ro bring them the more readily to know all the Stops arid 
Plates of the Notes, both Flat and Sharp, as 4s ſet 
down in the Table, page 94., 95 , and being. perfect 
therein, to lay the' uſe of Letters aſide , and keep to 
their Praftice by Notes only. For this reaſon I have 
added ſome few Leſſons both ways, that after thou canfi 
play them by Letters, thou may'ſi play the ſame again 
by Notes. Thoſe who deſire to be furniſhed with more 
Leſſons for this Inſtrument, I refer to a Book lately 
publiſhed, Entituled , Apollo's Banquet , containing 
above two. hundred new Tunes for the Treble-Violin, 
with the moſt uſual French Danges added to them. 
| Bythe Prattice of theſe Rules, and a little help of a 
aſter, I doubt not but thou may'ſt in a ſhort time become 
od Proficient onthis Inftrument ;; which is the hearty 
defire of thy Well-wiſher , 
3; | FS 
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Art of Deſcant : 


Compoling of Mus1ck in Parts. 
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By a moſt familiar and eaſie Rule. 


In Three ſeveral TREATISES: 


| i 
Of making Forr _ in Counterpoint. 


A neceſſary Diſcourſe f the ſeveral K eys, and" 
their proper Cloſes. 
IL 
The allowed Paſſages of all Concoras, perfett and imper fel? 


With Awnotations thereon by Mr. CR. SIMPSON.. + 


By Dr. THO. CAMPION. 


London, Printed for Fohn Playford, 1679. 
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Of the Corps and Discorps. 


Here are Nine Concords of Muſick , as fol- 
loweth: : 

A Uniſon, Third, Fifth, Sixth; Eighth, Tenth, 
Twelfth, Thirteenth, and Fifteenth; whereof five are 
called perfe, and four imperfet?. 

The five perfett, are Uniſon, Fifth, Eighth, Twelfth, 
and Fifteenth. Of theſe, you may not take two of 
one ſort together , neither riſing or falling , as two 
Fifths, or two E:phths. 

Of the other = called imperfe?t, you may take 
two or three together of one ſort, riſing or falling ; 
which are a Third, Sixth, Tenth, and Thirteenth. 


Theſe Nine Concords are comprehended in Four, 


WL. 

—_— ? Care accounted as one, fot every Eighth 
_ is the ſame. 

Fifteenth , 

Terk Ilikemile. 


Fifth , Em So thatin effe&4 there are 
T! welfth , : likewife. | but four Concords. 
Sixth RY 
—eo BY. in like fort. 
The Diſfcords are, a Serond, Fourth, and Seventh, 


with their Ezohths ; which being ſometime mixt with 
Concords make the beſt Muſick, being orderly taken. 
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ART of DESCANT: 


OR 


ComeosInG of MUSICK in Parts. 


PanT 1. 


Of * Counterpoint. 


He Parts of 7M»ſick are in all but four, 
howſoever ſome skilful Muficians have 
compoſed Songs of twenty, thirty, and 
forty Parts; for be the Parts never {ſo 

many, they are butone of theſe four in nature. The 

Names of thoſe four Parts are theſe ; the Baf, which 

is the loweſt Part and Foundation of the whole Song ; 


*Counterpoint, in Latin Contra-punttum, was the 01d manner of 
compoſing Parts together , by ſetting Points or Pricks one againſt 
another, (as Ninims aud Semibreves are ſet in this following 
Treatiſe) the Meaſure of which Points or Pricks was ſung accor- 
ding to the Quantity of the Words or Syllables to which they were 
applied, (For theſe Figures IQ Q were not as yet invented.) 
And, becauſe in Plain-ſong Muſsch we ſet Note againſt Note, as 
they did- Point againſt Point , thence its, that this kind of Muſick, 
deth#ill retain the name of Counterpoint. | 


the 
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the Tenor, placed next above the Baſ; next above 
the Tenor, the 2Mcan or Counter-Tenor ; and in the 
higheſt place , the Treble. Theſe four Patts by the 
Learned are ſaid to.reſemble the four Elements ; the 
Baf# expreſſeth the true nature of the Earth, which 
being the graveit and loweſt of all the Elements, is 
is a Foundation to the reſt ; the T#xor is likened to 
the Water, the Mar to the Air, and the Treble to 
the Fire: Moreover, by how much the Water is 
more light than the Earth , by ſo much the Air is 
lighter than the Water, and Fire than Air: They have 
alfo in their native property every one place above 
the other ; the lighter uppermoſt , the weightieſt in 
the bottom. Having now demonſtrated, that there 
are in all but four Parts, and that the Baf is the 
Foundation of the-other three, I aſſume, that the true 
fight and judgment of the upper three muſt proceed 
from the loweſt, which is the Baf; and alſo I con- 
clude, that every Part in nature doth affe& his proper 
and-natural place,.as the Elements do. | 
'Erve it is, that the ancient Muſficians,who intended 
theit- Muſick only. for the Church, took their ſight 
from the Tenor, which was rather done out of neceſ- 
ſity , than any retped to the true nature of [Muſick ; 
for it was uſual with them to have a Tency as a Theam, 
to which they were compelled to adapt their other 
Parts: But 1 will plainly convince by demonſtratien, 
that contrary to lore Opinions the Baff contains in 
it both the Ayr and true judgment of the Key , ex- 
. preſſing how any Man at firſt ſight. may view in it all 
the other Parts in their original eſſence. 
' In refpe&t of the variety in Muſick , which is at- 
tained to by farther procecding inthe Art , as when 
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Notes are ſhifted out of their native places, the Baf 
above the Tency , or the Tenor above the ear, and 
the Meanabove the Treble; this kind of Counterpoint, 
which I promiſe, may appear ſimple, and only fit for 
young Beginners, (as indeed chiefly it is) yet the 
right ſpeculation may give much fatisfattion, even to 
the moſt skilful, laying open unto them , how mani- 
feſt and certain are the firft grounds of Counterporrt. 
Firſt, it is in this caſe requiſite, that a formal Baſs, 
or at leaſt part thereof: be framed , the Notes riling 
and falling according to the nature of that Part, not 
ſo much by degrees, as leaps of a Third, Fourth, or 
Fifth, 'or Eighth, -a Sixth being ſeldom, a Seventh 
never uſed ,* and neither of both without the diſcre- 
tion of a skilful Compoſer. Next, we muſt conſider 
whether the Baſs doth riſe or fall , for in that conſiſts 
the myſtery : That riſing or that falling doth never 
exceed a fourth, * for a Fourth above is the ſame 
that a Fifth is underneath , and a Fourth underneath 
is as a Fifth aboye; for Example, if a Baſs ſhould 
riſe thus : gre ©! 1 EP 


pr 


#1 . the Baſs doriſe more than 4 Fourth , it muſ? bs called falling ; 
Kay epic, if it fall any diftence more than a fourth , thas falling 


d riſing. 


ſcending 
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ſcending Fifth in ſight and uſe had been all one with 
the Fourth , as here you may diſcern, for they both 
begin and end in the ſame Reys, thus: 


= 


—_— 


This Rule likewiſe holds, if the Notes deſcend a 
Second, * Third, or Fourth; for the Fifth aſcending 
is all one with the Fourth deſcending. Example of 
the firſt Notes. I 2 3 

FEREEP=EE 


The third two Notes, which make the Diſtance of a 
Fourth, are all one with this Fifth following : 


G D 

But let us make our approach yet nearer: If the 
Baſs (hall aſcend either a Second, Third, or Fourth, , 
that Part which ftands in the Third or Tenth above 
the Buſs ſhall fall intoan Eighth , that which is a Fifth 
ſhall paſs into a Third, and that which is an Eighth 
__ _ into a Fifth. | 
_ - But that all this may appear more plain jg] , F<! 
and eaſic, I have Pens. -_ all into theſe _ 
fix Figures: Ft 

Though you find here only mentioned and figured 


 * If your Baſs ſhould fall ſeventh, it is but tbe ſame as if it did 
rife a ſecond ; or a ſixth falling is but the ſame of a third rifing : And 
fo on the contrary , if the Baſs do rife 8 ſeventh ar ffxth, ; 

Jame as though it did fall a ſecond or third. 
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Carpoſing of Muſing in Parts, 5 
# Third, Fifth, and Eighth , yet not only theſe fingle 
Concords are meant , but by them ru bers FI 
pounds, as a Tenth, a Twelfth, a Fifteenth, and ſo up. 
wards ; and alſo this Unifon as well as the Eighth. 
This being granted, I will give you an Example of 
thoſe Figures prefixed : When the Baſs riſeth, be- 
ginning from the loweſt Figure, and rifing to the 
upper ; as if the Baſs ſhould riſe a Second, in this 


manner : == 
Then if you begin with your Third , you muft ſet 


your Note in Alamire, which is a Third to F faut, 
and ſo look upward, and that Cord which you fee next 
above it uſe, and that is an Eighth in & ſol re wt. 

After that,if you will take a Fifth to the firſt Note, 
you muſt look upward, and take the Third you find 
there for the ſecond Note. Laftly, if you take an 
Eighth for the firſt Note, you muſt take for the ſecond 
Note the Cord above it , which is the Fifth. | 


Example of all the Three Parts added to the Baſs, 


85 $ 5 $5 
Treble $E= What Parts ariſe REESE: 
+4 out of the riſing o_ 


| of the Second, the LIZ 
a ECO EY E=== 
n 38 _ bg Or = $ 38 
| exor, ird & Fourt 
LEES thus: ; 


= 


This riſes « 34.;his « atk 


AE== 


"2 they Compennr is mam ther Ofewcs, ar « chit ant is 
db olheke, Ke 
Albeit 


aghbss 


- The Art of Deſcant : Or, 


Albeit any Man, by the riſing of Parts,.niight;of 
himſelf conceive the ſame reaſon, yet that nothing 
may be thought obſcure, I will alſo iuſtrate- the 
deſcending Notes by Example. | 
. + If the Baſs deſcends or falls a Second, Third,' or 
Fourth, or riſeth a Fifth, (which s all one as if it had 
fallen a Fourth, as hath been ſhewed before) then lgok 
upon the fix Figures, where in, the firft place-you 
ſhall find the Eighth which deſcends into the Third, 
in the ſecond the Third deſcending into the Fifth, and 
in the third and laft place the Fifth which hath under 


I 


it an Eighth. 
Treble." 22: 22 EM Tl h fi h 
FORE ner 1us much for the r1- 
SEES 6 -LED-R ſing and falling of the 


a — — ====t - Baſs in ſeveral: Now” l 
a = | will give yot 7 brief Ex- 
— 4--2.3,3_3.,3. 5, ample of both mixed to- 
Tenr BEEF =! gether in the plaineſt 64 
| * ſhion, let this.following 
Baſs. HE =£3=7-ES El ſtrain ſerve for the Baſs. 
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The two firſt Notes fall. a Second:, the Tecond and 
third Notes fall a Fifth , which you muſt call-rifing a 
Fourth; the third and fourth Notes fall aFifth, which 
rou” muſt _name'the Fourth falling; the fourth and 
ſth Notes riſe -a Second, the fifth and fixth: Notes 
riſe a. Third , the ſixth and ſeventh Notes allo fall a 
Third ; the ſeventh. and cighth+riſe a Second; ,-the 
eighth and ninth Notes riſe aFourth\, the ypc en 4 
4 cleyent 


| "i. 4 


/ 


Fad 
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eleventh Notes fall a Fifth ; which you muff reckon 
riſing a Fourth: | , He! HED DBIE 
Being thus prepared, -you mzy-chufe whethet. you 
will begin with an-Eighth, or Fifth , or a Thirdz 
for as ſoon as you have taken any one of them all 
the other Notes neceſſarily without re{pe& of the refk 
of the Parts, andevery one orderly.without mixing, 
keeps his proper place above the. other ; as you.may 
eaſily diſcern m the follawing Example. 
| Fe 4 8 


ba TR $ 3, 8 3 iS... 6 I ;$.:3$ 
ED EEE SD ESSE= 
9% 


DER 15 5 $8» ok ot 09% 
Mean. HS=f= ES == = = 


| Let vs exarain only:one-of, the Parts, and.[er-rhat 
be the Tenor, becaulc it ſtandsnext to the Baſe: i The: 


PRESS, 


\ 
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cauſe 2 Fifth riſing and 2 Fourth falling is all one, as 


| hath been often declared betore ; now a 1 hird when 
the Baſe; falls requires a Faith to follow it. (a) But 
what. needs farther demonſtration.,. when as he that 
knows his '.ords. cannot. but concerve the neceſhty of 
conſequence in all theſe,with help of thoſe fix Figures, 

But let them that have not proceeded to far, take 
this:Note with them,-concerning. the placing of 'the 
Parts ; if the upper.Part or Treble-be an:Eighth, the 
Mean muſt tite- the next Cord under it, which is a 
Fifth, and the T:-9* the next Cord under that, which 
is a Third : But if 'the Treble be'a Third , then the 
Mean muſt take the Eighth , and.the-T exer the Fifth. 
Again,-if-the uppermoſt Part ftands:mthe Fifth wor 
Twelfth,” (for in retpett of the Learners Ear, in the 
ſimple Concord” 1 conclude all his Compounds) then 
the A724; muſt be 'a Tenth, and the Tor a Fifth; 
Moreover, all theſe Cords are to be ſeen in the Baſs, 
and ſuch-Cords as tand above the Netes'of the Baſe 


are caſily known, butſuchasin {ightare found under . 


(6)it,trouble the young Beginner ; let him therefore 
know, that a Thisd under the Baſ#is aSixth above it , 
andif- it be agreater Third, 'it yields a"leffer Snitly 
above if ther leſſer Whire, the greater!Sixth; A! 
Fourth onderneath the iBaf is Fifth above, and 4 
Eifth under the i Baſe !is ayFourth-above'it. A Sixth 
beneath. the: Baſs is alThird above j-and if (it be the 
leflet Sixth;: then is .the Third above! the greater 
Third; 'and.if the:greater Sixth underneath , then is 
itthelefſer Third above: - And thus far I have digrel- 
ſed for the Scholars ſake. -.: - = 5 Il 
(4) When you have ntede a former Baſs, azid would jayn other 
three Parts #0 it ; [ettbe firſt Note of your Tenor either a third, fifth, 
NTFS "A or 


kk = * 7 _ a _ Aa «@ cu 


B 
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br eighth, above your Baſs, (which of 1h#m you pleaſe) which done, 
place your Mean in the text Cord you finil above your Tetor , and your 
Treble in the next Cord above your Mean , then follow the Riile of 
your Figures , according to the riſing or falling of your Buff, 4nd the 
other Notes wil! follow in their due order. 


(6) If this Diſcourſe of Cords under the Bdfi do trouble the yotmg 
Beginner , -let bim think ho mbre upon them (for it 1s not intended that 
be ſhould place any Notes below the Baſs ) bet 1tt him look, for bis 
Cords, reckoning always from bis B45 upward ; which thit be may 
more eaſily perform, let bim draw eleven Lines (which # the whol# 
compa(s of the Scale) and ſet the rhree uſed Cliffs In their prope? 
flaces z this done, be May prick, bys Baſs in the loweft frue Lines, avitl 
then ſet the other three Parts in their orderly diftnces above the Baſs, 
Note againſt Note , as you ee inthis following Example, 


- ” 
FL 4. ..Lat. cc 


7 8 A — N12. 
N —x| 
& 
F 
9 
EF. » ( 
mwhich belng prick; d in ſeveral Parts, appeareth thus : 
| :S* $4 -4 Heenbedpping 
Treble, == DP=tE EEE 
=== —_—_— === = | 
NOI. 18 40.07 IO 97 EO FO 
G | Ty : EO I - Si-S=4|- 
an PEST=EREt=F=EEE |S 
3 S.. 8: 4 


- $4.0. K WOES. 2 s bs OR. 8 
ar EESREHEEFEE 


bh Rr 


— - —__ _ ” — —_—— 
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 *I bave propoſed the former Example of the eleven Lines , 10 lead 
tbe young Beginner 10 4 true knowledge of the Scale, without which 
nothing can be effetted; but baving once got that knowledge, let him 
then compoſe bis Muſech, in ſeveral Parts , as be ſeeth in this ſecond 
Example. * 

Here I think it not amiF t0 advertiſe the young Beginner , that ſo 
of ten as the Baſs doth fall a Fifth , or riſe a Fourth (which is all one, 
& hath been ſaid) that part which us 4 third to the Baſs im the antece- 
cedent Note , that third 1 ſay muſt always be the ſharp or greater third, 
#5 46 @pparent in the laſt Example of four Parts, inthe firſt Notes 
of theſecond Bar in the Mean Part , and likewiſe in the laſs Nate 
but one of the ſame Part ; in both which places there 1s a Sharp ſet to 
make it the greater third. The ſame is to be obſerved in what Part 
ſoever this third ſhall happen. 


—— . 


If I ſhould diſcover no more than this already deci- 
phered: of Countergoint, whetein the native order of 
four Parts. with ute of. the Concards',  isdemonſtry, 
tively expreſſed., puent I be my one Judge, Fhid 
effeted more. in_Conmerpoint , thai any-oian befots 
me hath- ever attempted ,: but-1 willyet profeed tt 
little further.v "And - that_you-"gay; perceive Jaw 
cunning and-howyJcertain pature-45-+9-8H þ 


tions, know that what Cords have held good in this 


 afcending and deſcending of the Baſs, anſwer in the 
contrary by the very ſame rule, though not ſo for- 
mally as the other ,- yet fo, that much uſe is, and may 
be made of this ſort of Counterporrt. 

To keep the Figures in your memory, I will here 


place them again , and under them-plain- Examples. 


WH 


TIT tht wAmwtfl 
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858585585858 Intheſe laſt Examples 


+—Si=q=—i= you may ſee whatyariet\ 

E0-Dio 3 ST Nature offers of her ſelf; 
| 82: ET EE=_ for if in thefirſt Rule the 
—=£-—!19:—}—2$j=$}—EY Notes follow not -in ex- 
=o S LEER DE v3 peed formality, this ſe- 
Role” FS! 312312=8} cond way being quite 
<+=-w contrary to the other, af- 

Bll 


_ 
lf 
{© 
<o$: 

< 
#11 
$1 | 

11 1& 
<Þ | 


fords us ſuſhcient ſupply : 

The firſt and laſt two 
Notes arifing and falling by degrees, are not fo formal 
as the reſt, yet thus they may be mollified, by breake 
ing ” of the firſt Notes. | 


SCT 


= == 
| 


3 'y How both the ways 


=—=# may be mix'd together 

piers SEE LES } _ may perceive by this 

© EIS... s __3_ example,where the black 
Tet DEED = SEEES Notes diſtinguiſh the ſe- 
TY cond way from the firſt. 
= —==—S——j| | 


— 
_— — _— — TW _—  —— — _— —_ —— ——  _— 


FX. © I , . In this Example the 
REES ——====q fifth and ſixth Notes of 
ASST © 7 Wl the three upper Parts are 
TEE =: =—=FF<! after the ſecond way, for 


MY 7 Ah from the fourth Note of 
= : the Baſs, which is in from 
ia 2= G, and goeth to B, is a 

+ra=2=a=gct=== Third rifing , {o that ac- . 
ZESEZ SSD —# cording t0 the firſt Rule; 


———— K 3 the 
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the Eighth ſhall paſs into the Fifth , the Fifth into a 
Fhird., the Third into an Eighth. Put here contra- 
Tiwiſe the Eighth goes into a Third, the Fifth into 
an Eighth , and the Third into a Fitth ; and by theſe 
Notes you may cenſure the reſt of that kind. * 
* Though I may now ſeem to, have finiſhed all that 
belongs to this ſort of Ceunterpernr, yet there remains 
ene ſcruple, that is, how the Sixth way take place 
here, which I will alſo declare. Know, that when- 
ſoever a Sixth is requiſite, as in B, or in E, or A, the 
Key being in Gam-ut, you may take the Sixth in ſtead 
of the Fifth , which you would have taken if the 
former Cord had been a Fifth. | | 
ie be , © Example. | 
63 The SSixthin both a: 
S===t=t==F:Fz==E=| ces (the Baſs rifins) pal. 


+8 {es into a Third, as it 


== $3=5==E=tt ſhould have done if the 
JELESSSESES $=8=3+8=8 Sixth had been a Fifth. 
5 APES Moreover, if the Baſ 
l ſhall ufe a ſharp, as in F 


44.,_____ fharp, then muſt we take 
LEES: F2=J-EF=# the Sixth of neceſſity, 
i; «= > - but the Eighth to the 
Baſs may not be uſed ;, ſo that exception is to be 
taken againſt our Rule of Counterpoint : To which | 


P| 


bt. 


* rphes your Bails ftandeth ſtill (that is to ſay , bath two or more 
Notes together in one und the ſame place) you may chuſe whether you 
will make your Parts do ſo too , or change them, as you ſee our Auther 
Bath done in the ſecond Note of this prejent Example. If yourchange 
them, you may do. it either by the Rule of deſcendjng or aſcending , 

'rabich you pleaſe , ſo you do but obſerve formality. | tp. 


anſwer 
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anſwer thus; firit, fuch Ba2cs are not * true Baſſes, 
for where a Sixth is to be taken either in F ſharp, or 
in £ ſharp, or in B, or in 4, the true Baſs is a Third 
lower, Fſharpin D, EinC,BinG, AinF,; as for 
Example. S=98=;=2i=iv=3=t= 


— -— —_— w— — — / - ———— —— - — c— { — —— 
— ——  —— . ————- _— — — — — — — ” — — 


In the firſt Baſs two 5:xihs are to be taken , by 
reaſon of the imperiet:on of the Baſs wanting due 
Latitude, the one in Z, the other in F ſharp; but 
in the ſecond Baſs.the Sixths are removed away , and 
the Muſick is fuller, 

Nevertheleſs, if any be pleaſed to uſe the Baſs 
ſharp, then in ſtead of the Eighth to the Baſs, he 
may take the Third to'the Baſs, inthis manner. 

RSS TAY Here the Treble in the third 
-S=F=$=&!8 Note), when it ſhould have paſt 
mT TT inthe ſharpEighth in F takes for 
_—_— it a Third to the Baſs in A, which 
P————=- cauleth the Baſs and Treble to riſe 
==—=$+=7===# two Thirds, whereof \we will 
HSS=ESS=Et ſpeak beg, $2} 
OE ETA EET ION Note alſo, - 1 hat when the Baſs 
SEES ſtands in E flat, and the Part that 

| _  tsanEighth'ro it muſt paſs into a 
ſharp, or greater Third, that this Paſſage from the 
Flat to the Sharp would be unformal; and therefore 
It may be thus with ſmall alteration avoided , by re- 
moving the latter part of the Note. into the Third 
above, which though it meets'in Uniſon with the 


' * He doth not mean that ſuch Bafes are bad, falſe, ordefeftive, 
but that they bave (perhaps for elegancy or variety) a/ſiimed the nature 
of- ſome pert for & Note or two, and ſo want the full latitude of a Baſs 
im thoſe Notes. | 


KR 4 upper 
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upper part, yet it is right good , becauſe it jumps 

nor with the whole, but only with the laſt half of It, 
| Example. 


[ BH 


rnd nentys pared Fat wn 


Treble. == SS ESSE 


— —þ | ———— 
Mean. YEDZSSS + Z= AIDE ESAS 


— —_——— 
—_ ny "OP Aon EF wa | 


Tenor, EE = I=]=S=0= FIE=== EE=: 


_— — — — — ——_—  — _— —_ —_— — 4; as — — 


Ne LE = = === 


Fo or the ſecond Example look hereafter in the Rule 
of Thirds, but for the firſt Example here, if in the 
Mean Part the third Note that is divided, had ſtood 
ill a Afinim (as by Rule it ſhould) and ſo had paſt 
in F ſharp, as'it muſt of force be made ſharp at a 
Cloſe, it had been then paſhng unformal. Bur if the 
lame Baſs had been ſet in the ſharp Key, the ref} of 
the Parts would have fallen out formal of themſelyes 
without any help, asthys : 


2 When the Baſs ſhall 
Treble. PEEESZ E# ſtand Rtill in one Key, as 


+—* above it doth in the third 


| Meav. Þ - Exb5 = EDES Note, then the other Parts 
——# may remove at their plea- 
{ure. 


ar. 
: Tips ESE S == Moreover, it is to be 


- womnay . obleryed, that in compo- 
TY CZEES: | 5=0 == ſing of the Baſs, you-may. 
break it at your pleaſure, 
AN altering ny of Fhe other Parts: As for Ex# 


ample. | Treble, 
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ws = ==: EES=E= EE EEE 
Mean TEE = === SEES == 
Tenor Biz === === TE =: == == 

Baſs Sihkv=q=EtS — IEEE 
en 4 $-== == ———C  —_F—— 
5 - == — — —— 
ods BEES EEE 


One other Obſervation more I will handle , that 
doth ariſe out of this Example , which according to 
the firſt Rule may hold thus: 4 

_—_—_____ . Cc Cc We ER 

Treble = $=IS= = firſt, in the ſecond Nores 
5 TRIER the Baſs and Treble 
——_ = AELIESSES El where the Third to the 


_ * ._— Baſs ought to haye been 

Tenor. HE =I==6= Jet ſharp; ſecondly, in the 

RS RN ſecond and third Notes 

Ba. EJS == E=2 of the ſame Parts, where 

* the Third being a leſfer 

Third, holds while the Baſs falls into a Fifth, which 

is unelegant, * but if the upper Third had been the. 

greater Third , the Fifth had fitly follow*d, as you 

may ſee in the third and fourth Notes gf che Tenor 
and the Boſs. 


—_  — — 


* But that Coil msy be taken away , by acti the ſecond Not? 
of Treble ſharp , aud in ſtead of a F if ih, by removing the third 
Wore into a Sixth. 

When any informality dath occur, the Scholar need not keep himſelf 


to the firſt Rules of the Baſs riſing or falling , but may take ſuch 
Cords 
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Cords as bis G onigs ſhall promp? bim to, (having « care that be taks 
oz two Eighths or Fifths together) rifiug or falling berwixt any two 
Parts whatſoever : 'T u true, our Author did wmroent thu Rule of the 
Figures , 45 the eaſieſt way to lead the young Beginner t0 this kind 

Compoſrtion , in which be hath done more than any that I bave 
ever ſeen upon this (ubje# ; but thus he did to ſhew the ſmootheft way , 
ard wot to tye bis Scholar to beep ftriftly that way , when 4 block or 
Pone ſhall bappen to Iye init , but that be"may in ſuch a caſe ftep out 
of this way / Note or two , and thenreturn again #nt0 it. 


There may yet be more variety afforded the Baſs, 
by ordering the fourth Notes of the upper Parts, 
according to the fecond Rule, thus : 


Example. 


EEE EEE: 


6-3 


 E=ZEZSRS=z= 


f—==J====== 


B=6= 


= = —_— 


TELEESES]ESESS! 


A ——  _ — — — —— — 


4 

[1 
A 
” 


|| m—_—_ <—_— 8 OY RG PR: —_ 
| F=E=EFEE| 
——-- 0 — an _— pms E_ S — - > a— I +— — — - + 


But that I may (as near as I can) leave nothing 
pntouch'd concerning this kind of Conterpoint , let 
ps now conſider how. two Thirds being taken toge 
ther between the Treble and the Baſs may ſtand with 
our Rule. For Sixths are not in this caſe to be 
mentioned , being diſtances ſo large that they can 
uce no formality : Beſides, the Sixth is of it 
very imperfe&t, being compounded of a Third, 
which is an imperfe& Concord , and of a Fourth, 
5 which 


| 
; 
4 
) 
| 
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which is a Diſcord ; and this the cauſe is, that the 
Sixths produce ſo many Fourths in the Inner Parts. 
As for the Third , it being the leaſt diſtance of any 
Concord, is therefore ealily t9 be reduced into 
990d order. For if the Baſs and Trebledo riſe toge- 
ther in Thirds, then the firſt Note of the Treble is 
regular with the other Part, but the ſecond of it 
is irregular ; for by Rule in ſtead of the riſing 
Third, it ſhould fall into the Eighth. In like fort, 
if the Baſs and Treble do fall two Thirds, . the firſt 
Note of the Treble is irregular, and is to be brought 
into Rule by being put into the Eighth , but the 
ſecond Note is of it ſelf regular. Yet whether 
thoſe Thirds be reduced into Eighths or no, you 
ſhall by ſuppoſition thereof find out the other Parts, 
which never vary from the Rule but in the ſharp Baſs. 
But let me explain my ſelf by Example. 


Hz EET 
TEEEESTEEREEIEEESRSES 
Hp. FFHE 


+=1-zx 
”Y BR 
penance ff men tiI==trt- 


The two firſt Notes of the Treble are both Thirds 
to the Baſs, but in the ſecond ftroke the firſt Note 
of the Treble isa Third, and the ſecond, which was 
before a Third, is made an Eighth, only toſhew 
how you may find out the right Parts which are to be 
uſed when you-take two Thirds between the T7eble 
and the Baſs : For according to the former 3 
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the Baſt deſcends, the Third then in the Treble is to 
pals into the Eighth , and the dear mult firſt rake an 
Eighth, thena Fifth ; and the Tenor a Fifth, then a 
Third ; and theſc are alfo the right and proper Parts, 
4f you return the Eighth of. the Treble into a Third 
again, as may appear in the firſt Example of the 
"Baſs falling , and conſequently in all the reſt. 

But let us proceed yet further , and ſuppoſe that 

the Baſs ſhould uſe a Sharp, what is then to be done ? 
'avif thus: | 
| If you call to mind the Rule deli- 
= =} vered concerning the ſharp Baſs, you 
TT" (hall here by help thereof ſee the right 
SFEZZ==} Parts, though-you cannot bring them 
BEI=Elt under the Rule « for if the firſt Note of 

=== the Baſs had been flat , the Mean Part 
5 | ſhould have taken ou and ſo have 
_,, deſcended to the Fifth 5 but bein 
EpRe== | ſharp, you take for it (according to = 
former obſervation) the 1 hird to the 
Baſs, and fo riſe up into the Fifth. The Tenor that 
ſhould take. a Fifth, and ſo. fall by degrees into a 
Third, is here forced by reaſon of the ſharp Baſs, 
for a Fifth to take a Sixth, and ſo leap downward 
nto the Thirds. And ſo much for the Thirds. 

Laſtly, in favour of young Beginners let me alſo 

add this , that the Baſs intends a Cloſe as often as it 
riſetha Fifth, Third, or Second, and then immediate- 
ly either falls a Fifth, or riſeth a Fourth. In like 
manner, if the Baſs falls a Fourth or Second , :nd 
#fter falls a Fifth ; the Baſs inſinuates a Cloſe, and in 
all theſe Caſes the Part muſt hold, that in holding 
can-ule the Fourth or Eleventh, and fo paſs cither in 
the Third or Tenth. Thu, 
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Thus , or thus. Thus, or thus, 
ESE == = SEES 
ET== == I==F= === = SSEie—= Il 
_= IS IS ==—— Ss wes con any cpmm—ye ys ax 
This, R or thus, Thus , or thus. 
RECIPE === FEES 
HERS = F:-$5$4-x6 $-[1:33-2&—=SF XIE 
=> ID ——————_—_———— 
EE ESD ===, = 
Thus , or thus. 
SE-5-$=0-8- S778 == = = 
= — — 
+ I. Yr — y wat | ey". — 
Cro——_—R == = w— = oF w— __ _ _— MM  — __— 


In the Examples before ſet down-1I left. out the 
Cloſes of purpoſe , that the Cords might the better. 
appear in their proper places, but this ſhort adnno-! 
nition will dire& any young Begitner to help'that 


want at his pleaſure. 


And thus I end my Treatiſe 


of. Cornterpoint , both brief and certain, ſuch as will 
open an eaſfie way to them, - that without + help of 
a:$kilful Teacher endeayour to acquire the feſt. 
Groutids of this Art. 


_ 
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A ſhort Hyrin, Compoſed after this Form of Counter- 
point , to ſhew how well it will become any Divine or 


grave Subjett. 
PEELED ESSE ES 
Lord have mercy upon me, O hear my y pry” rs both 
OiEEE =P ===: TES==0 == z= 


Lord have mercy u upon me,O hear my ray 'rs both 


ITE IEES- 4=+==} = 
—F- —_— zz 
EEE Fx: Gennes === 


| Lordhave mercy upon me,') hear my pray'rs both 


2 ER 
==2 === EE ESSE 53 


Lord have mercy upon me,O hear my pray'rs both 


=== 
axh=j! =EEERES === 


day nd nizht, vithte tears pour'd forth to thee. 


= — = 


 —_— 


_—_— — 


Tis mmetenntts == _ ===! 
Gay GE. with tears Tory forth to thee.” 


= =_ EEESET=S —_— 
| Gays and night, with tears rs pour'd forth to thee. 
= [= S—=FF== 
—_. -—— —w—_ c—e—_—— —_ a. ec (ED 


| @ay an4 night, with tears pour'd forth to" thee.” 


a + AAA Xe RX_ au as. we &*+ 
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ComrosinG of MUSICK in Pars: 


PaRrRT it. 


Of Tones of Muſick. 


A F all things that belong to the making up of 
a Muſician , the moſt necefſary and uſeful 
| one for him is the true knowledge of the 
414:-. Rey or Mood, or Tone, foral] fignifie the 
ſfame'thing, with the Cloſes belonging unto it, for 
there is'no Tune that can have any grace or fweet- 
nely unleſs it be bounded within a proper Key, with- 
out ruaning into/ſtrange Keys, which have no affinity! 
with:the-Ayr of the Song. Ihave therefore thought 
good, in an ecafie and brief Diſcourſe, to endeavour 
to expreſs that, which many , in large and obſcure 
Volumes , have made fearful to the idle Reader. 
The firſt 'thing /herein to be conſidered'is the 
Eighth, which is equally divided- ints. a Fourth aid 
a Fifth, as thus ; $0120"! 
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DORAY Thes Here you ſee the. fourth in the 
==-0- The 4 Upper, place”, 'and the fifth -in the 
=IS< The lower place , which js called Afoda 
Authentus.; But contrary, thus : | 

TOE This is called Modus Plagalii, but 
$:-9.- - be 8 howſoever the Fourth in the Eighth 
—>0S: The5 is placed, we muſt have. our Eye on 
—-6- The 4 the Fifth, for that only diſcovers the 
Key , and all the Cloſes pertaining 

properly thereufito : This Fifth is allo pave into 
two Thirds, forhetimes the lefſer Third hath the 
upper place , and the greater Third fupports it be- 
low, ſometimes the greater Third is higher, and 
the lefſer Third reſts ii the loweſt place : As for 
Example : 


RNS. » 
_ . n—wekh= T DE leſſer Third. x; % "> greater Third. 
=—<0- The greater Third } ——- The leſſer Third. 


The loweſt Note, of. this Fifth bears the oy) 

the Key, as if the Eighth be from& to-G,, th 

from & beneath to-'D above ;-G being, the loweſt: 

Note of the Fifth , ſhews that G is the Key; x and.if 

one ſhould demand i in what Key your Song is ſor, you yow 

muſtanſwer in Gam-ar, or G ſolrewt;that is, in G,, » » 
- If the Compaſs of your Song ſhofld fall out''thus z; 


. . ” WIS Y an dd. - b - 
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Reſpe( not the Fourth below, butt look: te your F ih 
above, and the loweſt Note of that Fifthaff 
your Rey , which is C, then divide shar' Fit 


its 
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| its two Thirds , and ſo you ſhall find out the Cloſes 


that belobg to that Key. WE $44 IT 

The main and fundamental Cloſe is in the Rey it 
ſelf, the ſecond is the upper Note of this Fifth, the 
third is in-the upper Note of -the loweſt Third ; as 
for Example, if the.Rey-be in G, with B flat, you 
may cloſe in theſe three'places. 


i -P . # Y 
—_ —— —_ — = ——_— 
—{= | _ — — — — ——— 
A— _—_ A—_— || — OO _ CO W— -— 7,4 —_—  _—_  _— 


The firſt Cloſe is that; which maintains the Ayr of 
the Rey ,” and may be uſed often , the ſecond is next 
to be preferr'd;, and third laft. | 

But if the Rey ſhould be in G with B ſharp, then 
the laſt Cloſe being ito be made in the greater or 
ſharp Third, is unproper , and therefore for yariety. 
lometime the next'Key above is joyned with it, which 
is A, and ſometimes the fourth Key which is:C.. But 
theſe changes of Keys muſt be done with judgment,yet. 
I have. apt] cloſed inthe upper Note of..the loweſt 
Third of the Key, the Key being in F, and the upper. 
Note of the Third ſtanding in A, as you may perceive 
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In this Ayr the firſt Cloſe is in the upper Note of 
the Fifth-;- which from F is C, the ſecond Cloſe is in 
the upper Note of the great Third, which from F is A. 

But the laſt and final Cloſe is in the Key it ſelf, 
which 1s F,:as it muſt ever be, wherefoeyer your Key 
ſhall ſtand, either in G, or C, or F, or pond hn the 
ſame Rule of the Fifth is perpetual, being divided 
into Thirds, which can be but two ways, that is, cither 
when the upper Third is lefs by half a Note than the 
lower , of when the lower Third contains the half 
Note, which is A Fa,or La Fa. 


If the lower Third contains the half Note, it hath 
it either above, as La 4; Fa; La Mt: being the: 


whole Note , and 24 Fa but half ſo much, that is the 
half Note ;/ or elfe when the half Note is underneath, 


Ai.Fe Sol; 1 Faisthehalf Note; and FaSelis the: 
whole Note; but whether the half Note be upper-. 
moſt or Jowermoſt,. if the loweſt Third of the Fifth. 


be the leſſer Third, that Key yields familiarly three 
Cloſes; 
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Cloſes; Example of the half Note itatiding in the 
upper olace was {hewed before, now I will {et dowp 


| the- other. 

Sa DE HE 
oder En =XEE===nrt== 
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But for the other Keys that divide the Fifth,ſg.that 
it hath the leſs Third above, and the greater under- 
neath, they.cari challenge but two proper Cloles, one 
in the loweſt Note of the Fifth , which is the funda- 
mental Key; zgnd the other in the uppermoſt Note of 
the lame, wherein alſo you may clole at pleaſure. 
True it is, that the Key next above hath a great ath- 
nity with the right Key, and may therefore, as 1-4aid 
before, be uſed, as alſo the fourth Key above the final 
Key. .E _ of- both inrws \Beginnia: 35 ef Soxgs. 
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= & i Example A is mixt with G, and in the 
ſecond C is joyned with G, as you may underFgne by 
the {ccond Clotes.of both. 


-To make the Key known is -moſt neceflary inthe 
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| beginning of a Song, and iris beſt expreſt bio 


uingof Pix proper Fifth, and Fourth,and Thurs 
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PArT II. 
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Of the taking all Concords Perfect and 
_ Imper fect. 


He Conſecution of SET Cords among 

- themſelves is cafie, for whio knows not that 

two Eighths or two Fifths are not to be taken 

rifiag or falling together, þut.a Fifth may 

either way paſs into-an Eighth , or an Eighth into 

Fifth, yet moſt conveniently when the one of them 

moves by degrees, and the other by leaps , for when 

both «kip-together the paſſage is leſs pleaſant: The 
ways by an are thele. 
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The fourth way is only excepted againſt, where the 
Fifth riſes into the Eighth ,- and in few Parts it can- 
not well- be admitted , but in Songs of many Voices 
it is oftentimes neceſſary. | 

The Pafſage alſo of perfe& Concords into imper- 
fc, either riſing or falling, by degrees or leaps, 
is eaſe, and ſo a Uniſon may. paſs into a leſſer Third, 
or a greater Third ; alſo into the lefſer Sixth, but 
teldom into the greater Sixth. A Fifth paſſeth into 
the greater Sixth, and into the leſſer Sixth; as alfo 
into the greater or lefſer Third; and ſo you'muſt 
judge of their Eighths, for de oftavis idem eft judi- 

cium;, and therefore when you read an Uniſon, or a 
Fifth, or a Third, or a Sixth, know that by the ſimple 
Concords the Compounds are alfo meant. 

Note here, That it is not good to fall with the Baſs, 
being ſharp in F, from an Eighth unto a Sixth. 

As thus, or thus, But concerning imperfe& Cords, 
SE F=7f becauſe they obſerve not all one 
H<==—EEF=ZEE way in their paſſages, we wall 
FIXES ſpeak of them leverally, firſt de- 
claring what not harmonical doth 
ſignifie, whereof mention will be made hereafter. 

Relation, or reference, or reſpe& not harmonical, 
is Mt againſt Fa in a croſs form, and it is in four 
Notes, when the one being conſidered crols with the 
other doth produce in the Muſick a ſtrange Ditcord : 

Example will yield it more plain. 
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The firſt Note of the upper Part.is in Elam ſharp, 
which being conſidered, or referred: to the ſecond 
Note of the lower Part, which is E.la mi made flat 
by. the cromatick flat ſign, begets a falle ſecond , 
which is a haxſh Ditcord and though theſe Notes 
ſound net both together, yet in ſew Parts they leave 
an- offence 'in the Ear.  -The fecond: Example. is the 
ſame defcending ; the third is from E-la mz ſharp in 
the firſt Note of the lower Part ,. to the ſecond Note 
in the upper Part, it being flat by reaſon of the flat 
ſign; and 1b between them they mix in the Muſick a 
falſe Fifth ; the fame doth the fourth Example; but 
the FIR yields a falſe Fourth , and the Sixth a falſe 
Fifth. | 
There ate two kinds of - imperſe& Concords, Thirds 
or Sixths ,- and the Sixths wholly participate of the 
-natureof the Thirds; for to the lefſer Third, which 
conliſts but of a whole Note and halt, add a Fourth, 
and you-have the leſſer Sixth ; in like manner to the 
greater Third, that confiſts of two whole Notes, add 
a Foutth, and it makes up the greater Sixth; fo 
that all the difference is ſtill in the half Note, accor- 
ding to that only ſaying, 24: + Fa ſunt rota Muſica. 
Of theſe four we will now diſcourlc , proceeding in 
graer from the lefler ro the greater, 


Of the Leſſer or Imyerfett Third, 


The lefſex T hird paſſeth into an Uniſon, firſt by 
degrees, when both Parts meer, then by leaps, 
aſcending or deſcending when one of the Parts ſtand 
Rill; but when both the Parts lcap or fall together 
the Paſſage is not allowed, _ Ys 


Leſſer 


bats ng 
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Leſſer Third into the Uniſon. Faſſagesnot allowed. 
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Secondly , The leſſer Third paſſeth into a Fifth, 
firſt in Degrees, when they are ſeparated by contra 
motions; then by leaps, when the lower part riſerh 
by degrees, and the upper part deſcends by degrees, 
and thus the leſſer Tenth may pals into a Fifth. Laſtly, 
both Parts leaping, the lefſer Third may paſs into a 
Fifth, {9s that the upper Part doth deſcend by leap 
the diſtance of a leſſer Third. Any other way the 
paſſage of a leſſer Third into a Fifth is diſallowed. 
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In the laſt diſallowance , which is when the upper 
Part ſtands, and the lower Part falls from a lefſer 
Third to a Fifth, many have been deceived, their Ears 
not. finding the abſurdity of it; but as this way is 
immuſical , fo is the fall of the © ar Third in the 
former manner into a Fifth , paſhng harmonions ; in 
lo much-that it is _ , and with much grace 
taken in one part of a ſhort Ayr four times, whereas 


had the Fifth been half ſo often taken with the lefſer 
Third falling ,- it would have yielded a moft unplea- 
{ant harmony. 
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He that will be diligent to know, and careful to 
oblerye the true allowances, may be bold in his Com- 
poſition , and ſhall prove quickly ready in his ſight, 
doing that ſafely and reſolutely , which others at- 
tempt timorouſly and uncertainly. But now let us 
proceed in the paſſages of the leſſer Third. | 
-.. Thirdly , Theleſſer Third paſſeth into an Eighth, 
the lower part deſcending by degrees, and the upper 
by leaps; but very ſeldom when the upper part rifeth 
by degrees, and the lower = — by ny. © IE 
—=z:jzz===it Fourthly, Ihe leſſer Third pal- 
ES== Ez ſeth into a Concords, as when 

EE: TE: = it is continued , asindegreesit may 
===}:I-=2L:# be, but not in leaps. 

Alfo it may paſs into the greater Third, both by de- 
grees and leaps , as alſo in the leſſer Sixth, if one of 
the Parts ſtand fill, into the great Sixth it ſometimes 
pafleth , but very rarely. ED Eo Poe 


T 2 3 4 
| ESSE E === —_— —_ 
— === _ OO CO RO > 


—_—— _ —_—— ,, _- —— — — - _ — 


UMI 


- SDS +4 _ f cc R\ Mas —_— 


#IRI1 $1 


4LUHF LOND 


Compoſing of Muſick in Barts. 
Laſtly, add unto the reſt this paſſage 
of the leſſer Third into the leſſer Sixth, 
as when the lower part riſeth by degrees, 
and the upper part by leaps. 


Of the greater or perfedt Third. 


The greater or perfe& Third being to-pals into 
perfe&t Concords, firſt take the Uniſon , when the 
Parts aſcend together, the higher by degree, the - 
lower by leap; or when they meet together in a con- 
trary motion, or when one of the Parts ſtands till. 


| Secondly , it paſſeth into a Fifth, when one of the 


Partsreſts,as hath been declared before 3 or elſe when 
the Parts kſcend or deſcend rogether,one by degrees, 
the other by leaps; and fo the greater Tenth may 
pals into a Fifth ; '{eldom when both Parts leap toge- 
ther, or when they ſeparate themſelves by degrees ; 
and this in regard of the relation not harmonical , 
which falls in between the Parts. Thirdly , the 
greater Third pafſſeth into the Eighth by contrary 
motions; the upper Part aſcending by degrees. 
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ky greater Third mav alto fo paſ into other Con- 
cords, and firſt into a lefſer Third, when the Parts 
aſcend or deſcend by degrees, or by the leſſer leaps. 
Secondly , it is continued hut rarely , becaule it falls 


into relation not harmonical, thereby making the 
harmony 
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harmony leſs pleaſing. Thirdly, into a leſſer Sixth, 
when the Parts part afunder, the one by degree, the 
other by leap. Fourthly, into a great Sixth, one of 
the Partsſtanding , or elſe the upper Part falling by 
degree, and the lower by leap. 
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Of the leſſer Sixth. 


The leſſer Sixth regularly goes into the Fifth , one 
of the Parts holding his place; rarely into an Eighth, 
and firſt when the Parts aſcend or deſcend together , 
and one of them proceeds by the halt Notc,the other 
by leap. 
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Howſoever the ways of riſng and falling from the 
leſſer Sixth into the Eighth in the former Example 
way paſs, I am ſure that if the Baſs be ſharp in 
F favt, it is not tolerable to riſe from a Sixth to an 
Eighth, 
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Laſtly , 


LIMI 
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Laſtly , the leſſer Sixth may pats into an Eighth 
in Crotchets, for they are calily tolerated. 
It paſſeth likewiſe into other Concords , as into a 
greater Sixth, the Parts riſing or falling by degrees, 
as alfo in a greater or lefler Third, rhe one Part pro. 
ceeding by degree, the other by leap ; or when one 
of the Parts ſtands. It ſelf cannot follow, by reafon 


of the falling in of the Relation not harmonical. 
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Of the greater Sixth. 


The greater Sixth in proceeding affeds the Eighth, 
but it will hardly pals into the Fifth, unleſs it be in 
binding-wiſe, or when way is prepared for a Cloſe. 
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Finally , the greater Sixth may in degrees be con- 
tinued, or pals into a lefler Sixth, as alſo into a 
greater Third , or a leſſer Third. 
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Theſe are the principal Obſervations belonging 
to the paſſages of Concords, Perfe& and Impertea , 
in few Parts; and yet in thoſe few, for fuge and 
formality ſake , ſome diſpenſation may be granted. 


But in many Parts, neceſhty enforcing, if any thing 


be committed contrary to Rule, it may the more 
eaſily be excuſed, becauſe the multitude of Parts 
will drown any ſmall inconvenience. 
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* * ORDER of PERFORMING 
THE 


DIVINE SERVICE 


. Cathedrals and Collar Chappels. 
T:; Confeſhon and Abſolution being read by 


the Prieſt. in one continued and - folem? 
Tone, the Prieſt and the whole Choir re- 
peat the Lords Prayer, thus : 


EEE EEE. 
- Our Father which art in Zeav'n, &c. . for ever and ever, Amen. | 
2=24s es _Choir. o 

EEE = 


G-Lord'open thou our obo PS, And 6 our 7 mow ſhall Trew forth, &C. 
.. Pref. . 


"© God make ſp Deed wo faveus. 0 Lord make haſt 19 belp us. 
'Prief. 
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Gloryhet to the Farher, and to the Son, and to the Holy ; Ghoſt: 
,.Chojr. 
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inks ey in the beghining, 1s now, &C, worid without end, Amen. 


'The 


2 Performing Divine Service in 


The Venite is begun by one of the Choir, then 
ſung by tides, oblerving to make the like Break-or 
Cloſe in the middle of every Verſe, according as it 
is ſhorter or pp. 


SSSSSSESSSSSSSIOS 


i; come le let us, Gc. Leri us hea rtily rejoice in the lirength, TC. 


FEES SED ESSESSE TEES TESTS: 


T come let us, 5c. _ us heartily rejoice in the {trength, Oc. 


Tueſday. 


ett SES SSSSSS EEE TT eE, 
wor 


O come let us, &c. Let us heartily rejoice inthe {treq 


ETA TLASSLESAIELETEARIDEE S=M 


O come 1-t us, G5c - Let -y $ heartily} rejoice in the ltrength, &| Oc. 
Thurſday. 


SS SITII CD SSILTTRREDERSESEEE 


© come let us, 3c: _—_ us heartily rejoice in the Rrength,'Gc 
ME. riday, 


TR SSOSESSSSS. SISSSSSSSS2= 2 
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Ocome ler us, (5c. Let wn heartily rcjoicean the ſtc ength, 53 & 
Saturday. 
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Ocome let us, &c. Letns heartily rejoice in the ltrength; £52" 


After the Pſalms, a ſhort YVolu; nary is pI on 
the Orgar. -$=-S- 
After the firſt Leſſon Te Deum dS=9= : 


is ſung, the Prieſt beginning alone, \ 5- Te rae her; OD >) 


Then the whole Choir anſwer, We kvowledge thee, We. 


\ hich is compoſed uſyally in Four Parts tor ſides, by 
ſeveral 
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Cathedrals and Collegiate Chappels. 3 


ſeveral Authors. Sometimes it is ſung to one of theſe 
following Tunes of Four Parts, with the Organ or 
it | without it. Te Dexm being ended, and the ſecond 
Leſſon read, Fubilate or Benediftus is ſung by the 
Choir, as they are variouſly compoſed, or elle to one 
g: of the following Tunes of Four Parts. 

, 


Theſe Tunes of Four Parts are proper for Choirs to ſing the Pſalms, 
Te Denm, Benedictus, or Jubilate, to the Organ, or ſometime 
without it. 


a A. 4. Yoc. C anterbury Tune. 


5 | GREETS 


O come let us, &c. Let us heartily rejoice in the ſtrength, & c. 


yl Ocome let us, &c. Let us heartily rejoice in the ſtrength, Tc. 


S! Ocoms let us, &c. Let us heartily rejoice in the ſtrength, 2c, 


| EHOLn SETTER A TELV 0445 LORIE So 


a 


O come ſet vs, We, Let us heartily rejoice in the ftrength, Ce 


A. 4 Yoc, Imperial Tune. 


| HEHE HHH} 


O come let us, &c. Let us heartily rejoice in the ſtrength, ©. 


HEHE FR} 
on (come tet us, Oe. Let us heartily rejoice in the ſtrength, ie. 


: LDESSSRSTAMTSEEESSESEE SENTED] 


O come let us, &c. Let us heartily rejoice in the ſtrength, Ge. 
EE FEFFEF EY t- 

L_ TESESSSSS ———— EYES! 
by | Ocomeietus, Ge, Lerus heartily rejoice in the Rrength, Se. ©/ 


Wl -:... | Then 


4 Performing Divine Service in 

Then follows the Apoſtles Creed, which is ſung by 
the whole Choir in one continued folemn and grave 
Tone © Upon Feſtivals, Athanaſins's Cteed is ſung in 
the ſame Tune by ſides; and ſotnetimes it is ſung to 
the Organ. 


SEEEEDSESSESZ 
"$i rhoſocuer wil will be be ſa ved, & &C. - that be bold 1h the C == F ah, 
Prieft, _Choir. 
After which the ISS =S=t= 
Prieſt ſings, C FR = HEE 
va The Lord be with you, And with thy Spirit. 
| Priefs. L : 2 Choir, , 


6 ho | 4" 4 4-4 ATR. IE. » 
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ESESEZ = EFF EE EEE 
Lord have mercy upon us. Our Father which art in Heaven, &C. 
 Priefs. Choir. 
EEEESSSz EEEEESSSSES SG 
OLord thew thy mercy opon us us. And gram: us us thy ſatoation. 
- Prieft. Eat CHR--;- _ 
EEtEEEFEFESFFF 
OTord ſave the King. And mercifully bear us, when we call, &c. 
- Prief#. Choir. 


PEER z 


Indue thy Minilters with, &c. And make thy choſen people, &C. 


Prieſt. - Choir. ' -- Priefs. 0d 
ES ESEEERESESSE=RRSSSEENS 
men Sono Kune Do coio ac cum cnc ou mas E wo own obboce £ [ oo Tg ag pay ao _ 


O Lord lay e thy. people. And bleſs thine, &c, Give peace, &c. 


Becauſe 


Cathedrals and Collegiate _ 1 


. . 
O__ — 
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Becauſe there is no other that fighteth, &C. O God make clean, (50 
Choir. | 
@ EE] Aftrevery CS E== 


And take not thy boly Spirit from us, © Choir anlwers C Amen 


Upon the uſual Days that the Liravy is appointed 
to be ſung, it is ſung by two of the Choir inthe 


- middle of the Church near the Bible-Desk, the whole 


Choiranſwering them to the firſt four Petitions in the 
fame Tune and Ln 


SS ESSSSSnSS SS SDSISE apy ? 


—_ —_— — — _ 


O God the Father, Ge. have mercy upon us, SG liners. 


ERR EE 


O God the Son, &5c. have mercy upon us, milerable ſinners. 


ESSE SS SSSSSSSESES 


O God the Holy Ghoſt Jed have mercy upon us, ne 


Prieft. ; $58 _ ey ' *-: * Choir. 6 
== Ez SNF=S VII DITPEES 
== ELL _—_MCCECLDDRELY 

Remember not Lord, \c.Spare us good Lord.Good Lord deliver us, 


Choir, , Choir, 


We beſeech thee ta bear i good Lord. Son onof God, we beſeech thee, KC, 
| Ml O Lamb 


6 Performing Divine Service in 
Prieft, Choir, 


EEE SSSSSSSE 


O Lamb of God, | that takelt away, Oc. Grant us thy peace. 
Prie. Choir. 


EESSSSSSSESZEIEESSEES 


O Lambof God, that takelt away, Tee Have mercy upon us. 


Choir. eff. 
- ES = | 


—_— 


nd Lam nos, —_ — —  - --- - 


© Chriſt hear us, O C briſt bear us. Lord have mercy upon us, 
:.Choire: Prieſt. Choir, 


Po EEE! ED EESERESELDSS! 


+= 0I=v cn 


Tord bave mercy,&c.Chriſt have mercy,Qc. Chriſt have mercy,&C. , 
Prieft. Choir. Choir. 


SETS IE IE HIDES ESE 


qy ur o_eaye crux y 


on have mercy upon us. Lerd bave mercy,&c. Our Father,&c. . 
Choir. Prieſt. 


ES ESSEENET ASSESS 


But deliver us from evil, Amen, O Lord deal not with us, Te, 


fo | 


© Choir. Prieſt. Choir, 
EEE EEE RORGBE S262 
=: nt Cura ——— JE @ 
Nejiber reward xs after, &c, © : OLord ariſe,&c 

CAT .... 

SEES ES===== 
for thy Name Jake. O God we have he: heard;Oe. c time beforefhemt 
Choir, Prieſt. 


SSESSEESSSI 72 
0 Lord anſe-deip,Sc jor _ Ponour. Glory _ tothe Father,&c. 
And 


TI. 


LUMI 


a. a. S | + 
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Cathedrals and Collegiate Chappels, 


C hoir, 
Sonpcacmcp_mngonegaton__—_==_=- == 
_ CCI Ie bo — + —_—_ 
EMH RH=--H 
And tothe Holy Ghoft. As it was, 8c. world without end, Amen. 
= SUE Choir, Bi 
$ $=8-p- EESEESSERSS = 
Js = —_ p_— 7 rw a Ro, 2 Go 
_ __ L CIZE-P-LALAIIELACACLICIIC - 
From our enemies defend us, &c. Gractouſly look, upon our, &Cc. 
Prieft. Choir. ” 
EESSSHESSSESSSESSSY 
= _—FA_CccTqtct-q 


Pieifally behold the Grrows. Oc. Merciftlly forgive the ſims, &c., 
Prieft. Choir. —  Priefs. 

=>: - 'FIIII: =a-+-S- = 

Favourably with mercy, 5c. 0 Son of David, &c. Both now and 

5 Choir. - Priefs. 

- > O_— rr —M==—I"2 

Hf HEHE 
ever vouchſafe, &Gc. Graciouſly hear ws, &c. O Lord let thy 


T. a i4 «ad 


CTAEESESERES Ns humbly IE] 


j 


=LEEISETEZL]EIACTLE=]} Cbeſcech,c,7 === 
mercy be, &c. As we do prit our, &c, 2 *. Men. 
FI 
Advertiſement. 


C 7 \ T Hereas ſome yeats finceI wadea large ColleQtion 
| * of Full Services and Anthems (with the Organ 


Parts) of Four Parts for Sides, which I intended to have 
priated, but not hnding incouragement thereto, have them {till 
by me ; if any Gentleman ſhall defire part or all of them, 1 
{hall be willing to prick them outfairly for them at a reaſonable 
rate, And all ſuch as have any thing of Muſick to print, are 
deſired to take notice , That the ancient aud only Printing- 
Houle in England, for Variety of Muſick and Workmen that 
underſtand it. is {till kept in Zittls- Britain, London, by A. Godbid 
and F. Playford junior, Which is alſo the uſual Houſe for 
printing Mathematical Books, witneſs the difficult Works of 
Dr. Pell, Dr. Wallis, Dr. Barrow, Mr. K erſe, Gc. there printed. 

EIT | Your Servant, F. Playford. 


ns © 


Books Printed for and ſold by John Playford. 


Anticum Sacra, Firſt Set, Latin Hymns for 2 and 3 Voices, 
compoſed by Mr. Richard Deermg, with a Thorough-Baſs 
for the Organ, in 4. Volumes. Folio. Price 3 5$..6 4. 

Canticum Sacra, Second Set , Latin Hymns and Engliſh An- 
thems for 2 Voices to the 07ga4y. Compoſed by Dr, Gibboxs, 
Dr. Rogers, Mr. Locke, and others, with a Thorough-Baſs to the 
Organ, 1n3 Volumes. . Fol. . 5 $. 

- The Pſalms of David, as they are ſung in Churches,in 4 Parts, 
the Common- Tunes having the Thorough-Baſg under each Tune 
for the Organ, Lute, or Yi0l; with ſeveral Hymns for One Voice 
to the Organ. Folio, Stitch'd 3 s. 

The Whoie Book of Pſalms, as they are ſung in Churches,with 
the uſual Tune ſet to every Pſalm, and likewiſe the Hymns be- 
fore and after, in 3 Parts, Treble, Mean, and BafS. Ottauo. 3 5. 
-, The Muſical Companion, in 2 Volumes; the firit containing 
' Catches and Rounds for 3 Voices ; the ſecond, Ayres, Songs,Glees, 
and Dialogues, for 2,3, and 4 Voices. Luarto. 3s. 64. 

. The Dancing Maſter, containing, variety of Country Dances, 
and Directions how to dance them, with their Tunes proper 


 £\, for the Treble-Yiolis Sexto. 25. 6d. 


Muſicks Recreation, containing new and choice Leflons for the 
Tyra-Yiol, on various Tunings, with Inſtructions for Beginners. 
L£uarto. Stitch'd 2 5. 6d. 

Muſcks Handmaid, preſenting new Leſſons for the Yirginals 
or Harpſichord, in Copper Plates, with Inſtructions for Begins 
ners. Quarto. 2 s. 6d | 

Apolio's Banquet for the Treble-Yidlin, containing new Ayres, 
Theater Tunes, Coraxts, and Figs, with Inſtructions for Begin- 
ners on the Treble Yiolin. To which is added the Tunes of .the 
French Dances uſed at Court and in Dancing Schools. 1 s, 64. 

The Pleaſant Companion, containing new-Ayres and Tunes for 
the Flagelet, with InitruCtions for Beginners. 1 s, 6 d. 

The Pſalms of David, turned into Metse according to the 
common Pſalms uſed in Churches , and to be ſung' to thote 
Tunes, by the Right Reverend Biſhop King. 0tavo.. 2 5. 
An Anttode againſt Melancholy, the Firit Part, witty Ballads, 
jovial Songs, and merry Catches. Oftauo, 25. 

—— The Second Part, merry Tales, witty Fefts, and ridicu- 
lous Bulls. Ofaquo. I 5. | 

All ſorts of Rul'd Paper for X{ufick,, and Books ready bound. 
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